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FAMOUS PIA

ACE OF SPADES. (Four Aces). Piano Duet 2/6 ORIENTAL. (A Syncopated Impression) .. 2/-
ALL-OF-A-TWIST. (Pianolette) .. e 2/- PASTORALE EXOTIQUE . .. .. 2/6
ANTIQUARY, (Piano Exaggeration) .. o 2/- PENNY WHISTLE .. .. .. o 2/~
AUTUMN CROCUS. (Piano ldylle) .. 2/- PUPPETS SUITE . .. .. 2/6
CANARIES’ SERENADE e e 2/ ROBOTS. (A Syncopated Impression) o 2/-
. CARMINETTA (Chanson Espagnole) .. . 2/- SCALLYWAG. (A Syncopated Impression) .. 2/-
CHOPSTICKS. (A Syncopated SLEEPY  PIANO, (Piano
Impression) .. . 2/- — N— Exaggeration) 2/-
ESKIMO SHIVERS. (Planolette) 2/- THREE SYNCOPATED RAMBLES 2/6
FASCINATING DITTY (Steppmg THREE CONTRASTS 2/6
Tones) -2/~ THREE DANCES IN SYNCO-
FOUR ACES .. .. . 2/6 PATION .. 2/6
HOLLYHOCK. (A Syncopated THREE MINIATURES . .. 2/6
Impression) . 2/- THREE JAPANESE PICT URES 2/6
Ho'frizfggﬁ)f (A Syncopated 5 VIRGINIA CREEPER. (Pianolette) 2/-
G a WEEPING WILLOW . . 2/
o aton) Syncopated 2 WHITE HEATHER. rg?ri);;%on%ated
HOErSneSY THUMB. (Stepplng 2 WISTARIA ( 2
JACK IN™ THE BOX. (Piano HOME STUDY COURSE in )
Exaggeration). . . e 2/~ Composing Popular Music  5/-
JASMINE. (A Syncopated Impression .. 2/- SIX STUDIES IN SYNCOPATION. Book I,
JAZZARISTRIX. (Pianolette) .. .. .. 2/ Nos. I—6 .. .. 2/6
/ SIX STUDIES IN SYNCOPATION Book 2,
JAZZ MASTER. { »w ) .. e 27— Nos. 7—12 .. N Y
JAZZ MISTRESS. ( ~ » ) e 2 SIX STUDIES IN SYNCOPATION Book 3,
LEGENDS OF KING ARTHUR ee .. 26 Nos. 1318 . - 276
LOOSE ELBOWS. (Piano Exaggeration) .. 2/- SPECIAL TUTOR- COURSE IN MODERN
MARIGOLD. (A Syncopated Impression) .. 2/- SYNCOPATION .. . 4/-
MARIGOLD. (Piano Duet) .. .. .. 2/6 SYNCOPATED BREAKS for PIANO (100) 2/-
MIGNONLTTE . . .. . 2/-
MISTLETOE . . : 2/-
NIMBLE-FINGERED GENTLEMAN . .. 2/-
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ACE OF CLUBS

(from ‘* FOUR ACES''—CLUBS—DIAMONDS—HEARTS—SPADES)
Complete book 2/6 net.

$

ACE OF DIAMONDS

(from ‘‘ FOUR ACES "'—CLUBS—DIAMONDS—HEARTS—SPADES)
Complete book 2/6 net.

Allogro moderato (Mt Fuz-trob temmgs)

ACE OF HEARTS

(from ** FOUR ACES "'—CLUBS—DIAMONDS—HEARTS—SPADES)
Complete book 2/6 net.

ACE OF SPADES

(from ** FOUR ACES "—CLUBS—DIAMONDS—HEARTS—SPADES)
Complete book 2/6 npet.

ACE OF SPADES (DUET)

Price 2/6 net. arranged by the Composer
Moderato (In strict time)
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ALL-OF-A-TWIST

(PIANOLETTE)
Price 2/~ net.
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ALMOND BLOSSOM

from ‘‘ THREE JAPANESE PICTURES "’
(ALMOND BLOSSOM—A TEMPLE IN KYOTO—THE CHERRY DANCE)

Complete book 2/6 net.

Andante espressivo.
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ANTIQUARY

(PIANO EXAGGERATION)
Price 2/- net.
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AUTUMN CROCUS
(PIANO IDYLLE)
Price 2/- net.
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‘CANARIES’ SERENADE

Price 2/- net,




CARMINETTA

CHANSON ESPAGNOL
Price 2/~ net.

CHERRY DANCE

from ** THREE JAPANESE PICTURES "’
(ALMOND BLOSSOM—A TEMPLE IN KYOTO—THE CHERRY DANCE)
Complete book 2/6 net.
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CHOPSTICKS
A SYNCOPATED IMPRESSION
Price 2/~ net.
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CLOCKWORK

from ‘* THREE MINIATURES IN SYNCOPATION ™’
(COBWEB—MUFFIN MAN—CLOCKWORK)
Complete book 2/6 net.
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COBWEB

from ‘* THREE MINIATURES "’
(COBWEB—MUFFIN MAN—CLOCKWORK)
8va ............ Complete book 2/6 net.
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CRICKET DANCE

from ‘* THREE DANCES IN SYNCOPATION "’
{ENGLISH DANCE—CRICKET DANCE—HARMONICA DANCE)

Complete Book 2/~ net.

ENGLISH DANCE

from ‘‘THREE DANCES IN SYNCOPATION '’
(ENGLISH DANCE—CRICKET DANCE—HARMONICA DANCE)

Complete book 2,6 net.

ESKIMO SHIVERS

(PIANOLETTE)
Price 2/~ net.
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FASCINATING DITTY

STEPPING TONES No. 1
Price 2/- net.
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FIDDLE DANCE

from ** THREE CONTRASTS '’
(LADYBIRD—PASTORAL—FIDDLE DANCE)

Complete book 2/6 net.
Allegretto con sraila
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FOUR ACES

(See ACE OF CLUBS—ACE OF DIAMONDS—ACE OF HEARTS—ACE OF SPADES)
Complete book 2/6 net.

GUINEVERE

from ¢ LEGENDS OF KING ARTHUR " .
(Prelude—MERLIN THE WIZARD—THE SWORD EXCALIBUR—LADY OF THE LAKE—GUINEVERE—THE
PASSING OF KING ARTHUR)
Complete book 2/6 net.

Allegretto moderato

GOLLIWOG

from ‘‘ PUPPETS SUITE'"
‘GOLLIWOG—JUDY—PUNCH’
Complete book 2/6 net.
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HARMONICA DANCE
from ‘¢ THREE DANCES IN SYNCOPATION '’
ENGLISH DANCE—CRICKET DANCE—HARMONICA DANCE)
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HOLLYHOCK

A SYNCOPATED IMPRESSION

2/- net.
Lightly,
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HONEYSUCKLE

A SYNCOPATED IMPRESSION
. 2/~ net.
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HONKYTONK

A SYNCOPATED IMPRESSION

2/~ net.
Slow Fox-trot
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HOP O MY THUMB

STEPPING TONES No. 2

2/- net. %
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JACK IN THE BOX

PIANO EXAGGERATION

2/- net.
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JASMINE

_ A SYNCOPATED IMPRESSION

2/- net,
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JAZZ MASTER

(PIANOLETTE)
: 2/- net, ’ ..
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JAZZARISTRIX

(PIANOLETTE)

2/- net.
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JAZZ MISTRESS

(PIANOLETTE)

2/~ net.
£ L . g B8 i d . ere f ¢
e e
7 N S 2 R ey bt B EL B EL £ ¢ PRI
== T §~=%__—___ﬂ = . 5_,: ' = :

THE JOKER

A FURTHER CONTRIBUTIONJTOJ‘'}JFOUR ACES])"
2/- net.

from ‘'{PUPPETS SUITE'
uOLLIWOG—JUDY—PUNCH)

2/6Xnet.
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JUNIOR APPRENTICE

from ‘* THREE SYNCOPATED RAMBLES'
(THE JUNIOR[APPRENTICE—PRINTERS DEVIL—6 a.m. THE MILKMAN)
Complete book 2/6 net.
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LADYBIRD

from ‘* THREE CONTRASTS ‘'
(LADYBIRD—PASTORAL—FIDDLE DANCE)
Complete book}2/6 net.
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LADY OF THE LAKE

from ' LEGENDS OF KING ARTHUR '’
(PRELUDE—MERLIN—THE WIZARD—THE SWORD EXCALIBUR—LADY OF THE LAKE—GUINEVERE—
THE PASSING OF KING ARTHUR)

—— 1 - Complete book 2/6 net. ) B
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LEGENDS OF KING ARTHUR

See—PRELUDE—MERLIN THE WIZARD—THE SWORD EXCALIBUR—LADY OF THE LAKE—GUINEVERE—
. THE PASSING OF KING ARTHUR
Complete book 2/6 net.

LOOSE ELBOWS

PIANO EXAGGERATION
2/~ net.

; e et
= 2 > = e e iy

JPhd 4 V3 a0 a4l 4 444t dddid 4 d 4L
DEIPSEE e E e e T E P E S TSP ﬁ%ﬂ::

L MARIGOLD

A SYNCOPATED IMPRESSION
2/: net.

N

MARIGOLD (DUET)

A SYNCOPATED IMPRESSION FOR 4 HANDS
2/6 net arranged by the Composer
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MERLIN THE WIZARD

from ‘' LEGENDS OF KING ARTHUR "’
PRELUDE—MERLIN THE WIZARD—SWORD EXCALIBUR—LADY OF THE LAKE—GUINEVERE—THE
PASSING OF KING ARTHUR)

Complete book 2/6 net.
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MIGNONETTE |

A SYNCOPATED IMPRESSION

S

2/- net. Co.
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MISTLETOE

Price 2/- net.
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from ‘ THREE MINIATURES "
(COBWEB-—MUFFIN MAN—CLOCKWORK)
2/6 net,
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ORIENTAL

A SYNCOPATED IMPRESSION

2/- net.
Slowly (Well marked) )
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THE PASSING OF ARTHUR

from ** LEGENDS OF KING ARTHUR ' ‘nz
PRELUDE—MERLIN THE WIZARD~—THE SWORD EXCALIBUR—LADY OF THE LAKE~- QUINEVERE
THE PASSING OF KING ARTHUR) -

Complete book 2/6 net.
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from ‘* THREE CONTRASTS "
C e (LADYBIRD—PASTORAL—FIDDLE DANCE)}.

Complete book 2/6 net.

Andante espressivo
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PASTORALE EXOTIQUE
- 2/8 net.
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PENNY WHISTLE
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PRELUDE

from ‘‘ LEGENDS OF KING ARTHUR '’
(PRELUDE—MERLIN THE WIZARD-—THE SWORD EXCALIBUR—LADY OF THE LAKE—GUINEVERE—
THE PASSING OF KING ARTHUR)
Complete book 2/6 net.

—

Andr-;te maestoso s N

PRINTERS’ DEVIL

from ‘* THREE SYNCOPATED RAMBLES,"
(THE JUNIOR APPRENTICE—PRINTERS' DEVIL—6 a.m. THE MILKMAN)
Complete book 2/6 net.

Andante suoderato

PUNCH

from *‘* PUPPETS SUITE ")
(GOLLYWOG—JUDY—PUNCH)
Complete book 2/6]Inet.
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PUPPETS SUITE

See—GOLLIWOG—JUDY—PUNCH
Complete book 2/6{net.

ROBOTS

A} SYNCOPATED IMPRESSION
2/- net.
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SCALLYWAG

A SYNCOPATED IMPRESSION
2/- net.
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SIBERIAN LAMENT

2/- net.
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SIX AM. THE MILKMAN

from ‘' THREE SYNCOPATED RAMBLES'
(THE JUNIOR APPRENTICE—PRINTERS DEVIL—6 a.m. THE MILKMAN)
Complete book 2/6
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SLEEPY PIANO

PIANO EXAGGERATION
2/~ net.
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THE SWORD EXCALIBUR

from ‘' LEGENDS OF KING ARTHUR
(PRELUDE—MERLIN THE WIZARD—THE SWORD EXCALIBUR—LADY OF THE LAKE—GUINEVERE—»
THE PASSING OF KING ARTHUR)
Complete book 2/6 net. :
Allegro moderato P
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TEMPLE IN KYOTO

from ‘* THREE JAPANESE PICTURES'
(ALMOND BLOSSOM—A TEMPLE IN KYOTO—THE CHERRY DANCE)
Complete book 2/6 net.

THREE CONTRASTS

See—THE LADYBIRD—PASTORAL—FIDDLE DANCE.
Complete book 2/6 net.

"THREE DANCES IN SYNCOPATION

See—ENGLISH DANCE—~CRICKET DANCE—HARMONICA DANCE
Complete book 2/6 net.



THREE JAPANESE PICTURES

See—ALMOND BLOSSOM—A TEMPLE IN KYOTO—THE CHERRY DANCE
Complete book 2/8 net.

THREE MINIATURES

See—COBWEB—MUFFIN MAN—CLOCKWORK
Complete book 2/6 net.

THREE SYNCOPATED RAMBLES

See—THE JUNIOR APPRENTICE—PRINTERS’ DEVIL—6 a.m. THE MILKMAN
Complete Book 2/6 net.

VIRGINIA CREEPER

(PIANOLETTE)

2/~ net.
'_% da
W & 7-'._:
F ] s E
WEEPING WILLOW
. 2/- net.
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WHITE HEATHER

A SYNCOPATED IMPRESSION
2/- net.

WISTARIA

A SYNCOPATED IMPRESSION
2/~ net,
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SIX STUDIES IN

SIX STUDIES IN
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SIX STUDIES IN SYNCOPATION

Bk. | Nos. 1—6.

No. |. Wrist and octave study, with
shifting accents.

No. 2. Phrasing.

No. 3. Legato study for development
of left hand flexibility.

No. 4. Cross rhythms.

No. 5. Touch and accent.

No. 6. Harmonic progression 2 6
at the keyboard. /

SYNCOPATION
Bk. 2. Nos. 7—I12

No. 7. Melody building around chro-
matic discords.

No. 8. Study for left-hand only.

No. 9. Rhythmic study in slow tempo.

No. 10. Accented passages in contrary
motion.

No. 11. Two-handed breaks and right.

hand octaves.
No. 12. For lightness of touch. 2/6

SYNCOPATION
Bk. 3. Nos. 13—18

. For firmness of touch.
No. 14. Pedal study.
No. I5. Staccato and independence of
the hands.
No. 16. The effective use of tremolo.
No. 17. Grace note ornamentatipn.
No. 18. Presto study in 2-4 2[6
time.

100 SYNCOPATED BREAKS for PIANO

These One hundred 2-bar breaks are of
considerable value, for they enable the
pianist to increase his acquaintance with
many of the fundamentals of syncopated
piano playing. It is excellent technical
practice to play through the whole of
this material with only a slight 2

pause between each number. / =

Published by KEITH PROWSE & Co., Ltd., 42-43, Poland Street, LONDON, W.I.
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BILLY MAYERL
SPECIAL TUTOR COURSE
IN MODERN SYNCOPATION

Apart from his activities as composer and pianist, Billy Mayerl is conspicu-
ously successful as a teacher and in his ‘‘ SPECIAL TUTOR COURSE IN
MODERN SYNCOPATION *’ the student obtains intimate knowledge of the
author’s methods of teaching. The book is evolved on very sound lines and
is produced in the form of individual lessons, to each of which are exercises
supplementing the ground covered. Diligent study along the lines indicated

in this publication, will ensure the student obtaining proficiency in this
a9

branch of piano playing.
NET
4 /- .
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5/
BILLY MAYERL

HOME STUDY COURSE
COMPOSING popruLAR MUSIC

This unique work by Billy Mayerl presents the essentials of popular
musical composition in such a way that the absolute amateur will
gain real knowledge of the subject if he studies along the lines laid
down by the author. "

No previous knowledge of harmony is required, so that provided the student

is acquainted with the names of the notes and their positions on the stay

< he can proceed without delay to study this form of musical composition, which
holds out such attractive prizes to the successful composer.

e o o P e

o e e e e T e T e

i i B

Published by KEITH PROWSE & Co., Ltd., 42-43, Poland Street, LONDON, W.I.
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