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That's the stuff! go on, Jack: don’t stop! What rhythm!
What perfect time!! What pep!!! I tell you, Doris, the
kid’s clever.. Can’t keep my feet still—simply got to dance.
After all, there is nothing to beata performer intheroom;
it’s got the Gramophone and Radio whacked to the
wide. 'Where did Jack learn to play like this—he
used to be so old-fashioned ? Nobody wanted to
hear him. Now listen to the difference.
What? He has been studying at the
Billy Mayerl School? Modern
Syncopation? I should just
say it was modern synco-
pation ! Oh—Boy! I'd
give my ears to be
able to play
like that

I
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‘I would give anything to be able to play like that!’
How often, after reluctantly putting down the head ’phones,
turning off the gramophone, or returning from a dance,
have you said this to yourself? And, perhaps, not only to
yourself, but to your friends. How they crowded round the
piano, marvelling at the ingenuity and intricacies of the
dance tune, so simple if only the truth were known! How
envious they would be if you could play dance music in the
way it should be played—how they would crowd round you !

Fascination
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What is this very distinct difference berween
4 ; the rendering of daoce and other music?
i 4 Can it be taught? And is it difficult or even
possible to learn? These are the quesdons which naturally
come into the mind; and to all of them wecan give a very
definite and satisfactory answer.

THE DIFFERENCE

Syncopated music is quite a separate branch of musical
composition; and just as it is entirely different from what
has come to te called €classical’, and ordinary standard
music such as ballads, etc., sois there a different style of
interpreting it. There are many to-day who affect to despise
and look down on modern syncopation, but it is hardly the
fair view to take. It does not vie with the classical and
ordinary modern music, nor does the dance composer
belittle the magnificent masterpieces of the other types.
No, dance music has a definite place in the scheme of
things: it is there to brighten our lighter moments, to
charm our ear as the sweetmeat charms our palate, and also
o fulfil its main pu:fse—to. provide suitable musical
material for dancing. There is, moreover, no question

ityamongsthis friends, he mustbe able to syncopate.
This is an age of rhythm, and the majority of people
simply will not bother to listen to a ‘straight’
pianist. How often have your own friends said to you:
i ‘Play us some real dance music’; (by which they simply
mean: play us some syncopated music .
The Personal  The principal difference berween dance and other styles
Element of playing is to be summed up in the two words, PERSONAL
s INTERPRETATION. There you have the whole secret. All
other music, you will find on examining any pianoforte
score, is composed and printed to be played as written, and
the standard Courses issued by this School are employed
with this ultimate object in view, to teach the rendering of
music with the finest possible touch, execution and
technique, as written. Now, if you will turn to the latest
fox-trot and look at it, you will see at once that it is
obviously not meant to bs played as it appears in the
printed copy. As it reaches you frofn the publisher it is (and
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that if a pianist to-day wishes to retain his popular-
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very properly) simplified so that the least expert pianist
can make something of it: it is a simple arrangement

of the air with the minimum accompaniment. It has,
in fact, been ‘reduced to its lowest terms ’. but neither
the publisher nor the composer hopes or expects that
those who play it in public are simply going to play
wnat they find on the sncet. As a matter of fact, you 72

know that they do nothing of the kind; taking the ; A
printed copy as their plot and main theme, they proceed %%1
at once to put their own interpretation on the work. «&é%

This is what the composer wants, and by doing so, they “% i
not only add to the delight of the melody, but they avoid St
monotony. .

And therein the performer should have a great cause for
self-gratification: it is surely much more to his credit to be
able to place his own interpretation on those compositions
which need it, than merely to have an ability accurately to
read the printed score and nothing but the printed score.
Doubtless many of your friends can do this just as well as

«“The King
of Jazz”

MR PAUL WHITEMAN,

The World’s most famous Syncopated
Orchestral Leader, says:

¢ I am more than happy torecommend your courses of instruction to

all students o]’ the piano. They are of the greatest value and excellent
in every way.

PAUL WHITEMAN,
Broadway, New York, U.S.
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— you can; but the man who
i,y has the ability to sit down
2 and to put in all those little
4 touches which ‘ make’ a

g, % 7 . dance number is the man
& ;ﬂgzx%W% ;_;J who scores nowadays. And just
7 as special training is necessary

o play a concerto in the way 1t
was intended that it should be
performed, so is special tuition
needed to interpret dance music
as the composer intended it to
.. . be done. And all those who ever
\‘ @ wish to become proficient in the
A playing of modern music_ must
take steps to learn that way. Other-
wise, with the publictasteasit is to-day,
they will lose their reputation as pianists.

CAN SYNCOPATED PLAYING
BE TAUGHT?

That is the question so many are asking at the moment;
and the apswer, thanks to Mr Mayer], is an emphatic
¢Yes’. Provided that you can play the simple music of
to-day (and by ¢ play’, we do not mean that you should be
able to read it off at sight), and provided you are keen enough
to spend a few minutes a day in interesting work, then
Mr Mayer! will definitely teach you to syncopate.

In the early days of the B.B.C. when dance music was
first broadcast, Mr Mayerl (who was, of course, at that time
solo pianist to the Savoy Havana Band) was literally
inundated with letters asking him to give lessons in his own
individual style of syncopation. Such personal pupils as he
has had time to accept give ready testimony to his ability as
a teacher, but it was manifestly impossible for one man to
deal personally with all those who desired oral lessons—no
day would have been long enough.

The Perfect
System

modern syncopation by correspondence, but at first it
seemed as if the difficulties of dealing with the subject in
this manner would be insuperable. But after many years of
patient experiment, Mr Mayerl has now perfected a system
which cannot fail to achieve success, so simple is it in

conception. .

This caused him to explore the possibilities of teaching.

SYNCOpy pyop / s

Moreover, it is the original and only proved successful meth
of tuition in Syncopation, because it is Mr Mayerl’s own
personal system of teaching prepared for postal study by an
expert in correspondence training and carried out under the
personal supervision of Billy Mayer! himself. The fact that
over a thousand professional pianists enrolled for study
during the School’s first year alone in itself speaks volumes.

The Billy Mayerl course is the only one in existence in
this country to-day which does and can teach syncopated 1,4
playing for the pianoforte, because it is only by Mr Mayerl’s
knowledge of the fundamental principles underlying it that
such instruction can be given.

Thousands of successful and satisfied students, both
amateur and professional, have passed through the School. -
The idea that some people seem to hold, that syncopated
playing consists of running up and down the pianoforte
with elaborate embellishments and flourishes of the right
hand, is altogether wrong. There is a certain definite way of
producing the effects aimed at, and the above method of
playing only results in an entirely different style and shows

a lack of understanding of what is necessary.

The question might naturally arise as 1o Mr Mayerl’s
competence to lay claim to be a teacher of modern synco-
pation. It is a fair question for the intending pupil to put,
and therefore we give on later pages details and press
notices of Mr Mayerl’s work, together with testimony from
many of his pupils and others.

It is impossible to reproduce here more than a fraction of .
the hundreds of letters of appreciation that the School is Recognition
constantly receiving—all of them unsolicited. From these
it will be fairly recognized that, as Mr Mayerl is acclaimed
both here and in America (the home of syncopation) as
having started a new era in modern syncopation, and as he
is himself the originator of many of the present-day piano-
forte effects, he alone is competent to teach his own creations.

A NOTE ON POSTAL TUITION

Many people are sceptical about the possibilities of
learning through the post. This is generally due to one of
two causes. Either the enquirer has never had any personal
experience of the possibilities of a modern correspondence
course prepared and carried through in an expert manner by
specialists. (In such e case, judgement without trial is hardly
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fair.) Or else he has been unlucky and
paid his fees for lessons which taught
nothing. Unfortunately this possibility
cannot be excluded to-day. The pre-
paration of personal lessons for .po.stal
training is, we repeat, a very specialized
branch of tuition.
That the Billy Mayerl Course of Modern
Syncopation does what it claims to do is
amply proved by the opinions of students. More-
over, it is a very significant fact that a large
percentage of these pupils have enrolled through the recom-
mendation of those who have already taken the Course.
There are three very important advantages which tuition
by post has over personal lessons. The first is that you take
your lessons in your own home, in your own tme and at
your own convenience. In these busy days, it is not always
easy to make fixed appointments, especially in the day tme.
But here you may take as little or as much time over each
lesson as best suits you.
The second point is that the lessons are your own
Most property, and you can always keep them by you for reference.
Convenient The Billy Mayerl postal lessons teach you just what Billy
Method Mayerl’s personal lessons would; but if a point should escape
you in a personal lesson, you cannot keep returning and
asking that the ground be gone over again. But you can
always refer back to your postal lessons, instructions and
reports, no matter how many years have elapsed since
enrolment. )
The third point is that of cost. Because of the extra ime
taken and the tying down of the teacher, personal tuition
is many times more expensive than the same instruction
given postally. Moreover, a pupil may have to wait many

Mr Mayerl's case, owimng to the }mndreds of applicauons

we receive, personal tuition is enurely out of the question,

except by special arrangement, and even this is only avail-

able to students of the School. . .
Anyone interested in Modern Syncopation can join the

School with every confidence.

¢ I would not have missed this course for anything.—V [4.

Value «°, . . not only as regards being able to syncopate, but my uchm'qug

nd touch have improved surprisingly.’—W /10, ,
o [ shall never regret having taken these lessons."—W /8,

# SINCODyTroN /

Eighr

months before there is a vacancy for personal lessons. In .
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IS IT DIFFICULT TO
LEARN?

‘Modern dance playing dazzles many and
frightens others by its apparent difficulty. But | /
it is by no means difficult to acquire. **
This has been proved in numerous cases of our
students who, when they started, had no idea at o
all of syncopation as applied to their own playing. And the
work is not only easy, but it isalso extremely interesting. If,
when your friends begin to notice the difference in your
playing, they remark to you how difficult it must be, then
all the more credit to you.

And, don’t forget, that unless you can syncopate, it is
more than likely they won’t want to hear you play at all.
To-day you have got to do it.

But what could be more fascinating to the keen lover of
dance music than to watch the tunes which he had previously
been grinding out in a lifeless way grow day by day under
his fingers more full of swing and rhythm—* pep’, as our
American friends call it?

HOW MUCH TIME MUST I GIVE?

If anyone were to tell you that you could learn to do a
thing without any practice at all, he would be misleading
you. It is obvious that, when acquiring a new style and
outlook on playing as those who enrol for the Billy Mayerl
course of Modern Syncopation do, a certain amount of
practice is essential. After all, a thing that is worth doing at i
all is worth doing well. But hours of practising without , possibiliti
correct tuition will never make you a syncopated player. mpossioiiities
However, so carefully has the course of lessons been wricten,
and so skilfully is the pupil led by graduated exercises from
one stepto another, that it has been found possible to cut
down the time of practising to a minimum. To
obtain the maximum benefit from the lessons, youshould be
prepared togivenotless than half an hour a day to thestudy,
butwe have no hesitationin saying that youwill find the work
so fascinating that you will wish to give all thetime possible
to it. Apart from the exercises themselves, you can always
be putting into practice what you have learnt whenever you
play a fox-trot: and you will find that you can work many of
the exercises into your ordinary playing when once you.
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have ed them—an easy
matté‘rr.as Rlv'vays rem_ember,
the longer time you g1ve, the
quicker you will learn and
the more proficient you will
become. But bear in mind,
the work need not interrupt
your present daily arrange-
ments in any way.

A WORD TO LADIES

. . d
Too many people have the idea that dance playing an
syncopationyinpgegeral is in some mysterious way gle specl::al
prerogative of maa. Needless to say, this is entir gn wr? dg,
for there are in the country to_-day some very de a d);
i  exponents of syncopated music, both connecte . W: h
i orchestras and as solo artistes. Many ladies whosmo E.; toa
brings them to play for dancing classes are finding it 3
knowledge of modern syncopaton not only egl?atﬁces heir
reputation, but is absolutely necessary to-day ey are
keep their connection together. And agmn,.syncopan:ﬁ
helps to fill their engagement book and materially to swell
their bank balance. . ;

Necessary

Photo 7 ' Maurice Beck and Helen Macgregor

Mis TONI FARRELL
. The well-known syncopated pianist, composer, and radio favourire
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And we would here like to say that it is
an absolutely erroneous idea to imagine that,
to play modern syncopated music, one must have large
bands. As a matter of interest, Mr Mayerl’s own hands
are very small; so not only can ladies be reassured on this
point, but also some men who may have had their doubts.

¢ You were quite right about small hands being no hindrance. I can

do everything shown l_gm'u eastly, and have hands even smaller than
most girls have ! *—H/20.

BILLY MAYERL’S HANDS

THE FINANCIAL END OF
" DANCE PLAYING

In a modern dance orchestra there are many combinations
of instruments: but the piano is the one instrument
which cannot be left out. You may turn out the trombone,
you may delete the drums, you may ¢ sack ’ the saxophone,
you may even have a ¢ band ’ of one, but then that one will
be the pianoforte. It may not be generally known that very
big fees are earned by modern syncopated pianists. It is
quite possible in this country to earn more per week than
many times the modest fee asked for the whole of this course.

And as a spare-time hobby or occupation, dance piano
playing can be very lucrative, Playing only once or twice, the
fees for this course can easily be made; and if you are good,
the news quickly spreads, and it does not take long to get
together a very pleasant and profitable little ¢ connection’.
Many leading exponents of the work started in this modest
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Y way. But, as one who appreciates dance
PR / "y, music, whether you play for pleasure or
i, . //ﬁ for profit or for both, you should un-
i ’///?,%% %% doubtedly leam to play it as it is meant
iy e g to be played, if you want
MR e anbody to lten 1oy

Xt hls, Y g ‘7 hank the
22 (2 ; / want to thank you for

= Loty I3 excellence of your Postal Course,
;;‘”'”//;..' b ///%‘ which I have found very bene-

P ficial 1o my playing. Although I
\ ' had not previously played at any Dance, and only took your
Profit Course in June, I have already earned more than six times the cost
. of the Course.'—B/32.

A SPECIAL WORD TO PROFESSIONALS

That great section of the public which derives its pleasure
from light music and dancing is getting more critical every
day. People, who a few years ago hardly knew what a saxo-
phone was, are now experts in syncopated rhythm and
idiom. They know just what they want and ask for it in no
uncertain voice. Moreover, they complain if they do not get
it, and they look elsewhere.

Competition is so keen that it is absolutely essential to
L ookin g keep abreast of every new movement; otherwise someone

Ahead Tore lively steps in and takes the place you thought was

M1€ad cecure. It has happened times without number and it may

#  well happen once more—this time to you. Can you, there-
fore, afford to let any opportunity slip, by which you-not only
secure your post but put yourself in a position to earn more?

This applies just as much to dance pianists as to artists
who practise in other types of orchestra. The former must
keep to the fore, whilst the latter simply must be able to
syncopate to-day. Once you lose your reputation,
your value goes down.

It is an interesting point that, in the first year of the
School’s existence, over one thousand professional students,
of all grades of skill, enrolled (apart from a large number of
amateurs). So great a proportion as 25% of new enrolments
are caused by recommendation from the earlier onss: and
professional students are loud in their praises of the Courses
and their effect in their playing.

Because the Billy Mayerl courses teach the basic principles
underlying ALL Syncopated piano playing, when once you
have mastered them you will definitely be able to play in ANY
modern STYLE you wish. .

Sveopron/
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Dear Mr Mayerl, London, S.W.7.

Having completed ,
I shoul dglike ';OP eted my course of lessons with you,

express both my grati
the trouble you have taken and n':_’ygagrtr::‘;‘ie foyou on
tion for you as a teacher.

It is surely a tribute to your methods when
Isay that eighteen months ago I was playing
tnacountry cinema andwas quite ignorant
of the art of modern syncopation. Now,
thanks 2o your excellent teaching, I am ina
good position in town and devoting myself
entirely to this new art,

Believe me, most sincerely,

Bruce M.

Photo by Foulihamm & Uamfield

MR CARROLL GIBBONS,

the well-known pianist and
HM. V. expert, says:

¢ To those people who frequently bombard me with questior
s on h
to learn 10 play modern_syncopated music, I have gw he:itau'anw:r‘;
recommending the Billy Mayerl Course. It is the only method which

gives the pupil a clear insight and develo :
unsuspected.” i elops latent talent previously

CARROLL GIBBONS,
. Recording Studios,
His Master's Voice Co. Lid,
- The attention of Professionals particularly is called T
Course in the Modern Rhythm?style play};ng, as dctt:iisg Simplicity
later. Although, strictly speaking, it is designed to follow in &
the Course in Modern Syncopation, it may be taken without

i Sveop, 770/\/-/ i
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this latter, provided the professional student has a real wworking
knowledge of the principles underlving svncopated plaving.
Wichout this (and without a solid basic left hand!) the Course
in Modern Syncopation should be taken first.

THE COURSES OF INSTRUCTION

There are four Courses of instruction in Modern Synco-
pation and Rhythm playing available from the School.

1. THE COURSE IN MODERN SYNCOPATION FOR THE
P1aNno. With this should be raken—

5. THE PERSONAL DEMONSTRATION COURSE IN MODERN
SYNCOPATION (personal lessons by means of
Gramophone Records). After this, the student
should proceed to—

3. THE ADVANCED COURSE IN THE MODERN RHYTHM
STYLE PLAYING.

4. PERsONAL LEssons FROM BiLLy MaYERL HIMSELF.

All Courses issued by the Billy Mayerl School are the
result of many vears of experience and careful thought.
Working on a definite plan throughout, and by dint of
numerous tests and endless revision, Mr Mayerl has pro-
duced a series of lessons which is at once clear and concise,
and at the same time most attractive in its interest. Every
point of instruction is made clear in simple language, and
the carefully drawn-up exercises and examples are at no
time beyond the power of the very modest performer.
Mr Mayerl does not ask you to copy the work of any par-
ticular exponent; but by teaching you the fundamental
principles underlying the modern style of syncopated
playing, he develops your own style in this respect. Thus you
may become what others have become—an individual artist
in syncopation, with a style of your own. Through this
system the style of the student’s playing is adaptable to any
changes which may take place from time to time in modern
syncopated music. The courses are under constant revision
1o keep them up to date.

There is no special form of writing music employed:
ordinary musical notation is used throughout the Course,
both in the examples and the exercises.

Whilst, as has been stated elsewhere, he assumes in the
student an ability to read music (that is, to know the ordinary

Smwcopyrion/
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2 7
// notation, value of the notes, kevs, etc.) and sufficient skill

“ to be able to play ordinary dance music of the simpler kind,

< Y. . he does not expect a knowledge of harmony nor any
; 7 of the aliled branches of musical theory, nor is this
e N any way necessary.  For this reason: the lessons

: have been arawn up with a careful avoidance of technical
musical terms, and written as they are, it is a simple matter
tor all with the above slight musical knowledge 1o under-
srand them clzarly.

For those who are doubtful of their skill being up to the
required standard, a routine to improve both technique and
sight-reading is given in the first lessons of the Syncopated
Course and the Rhythm Course.

Each lesson consists of Mr Mayerl’s personal detailed
instructions—the lesson proper, together with its exercises
and numerous examples. In the case of certain lessons we
give special supplements, charts, a transcription, etc., and
also a very valuable dictionary of material for ‘ breaks * and
other effects. A Gramophone record, spzcially made by
Biily Mayerl for personal demonstration, is given to each
Student of the Rhythm Course.

All lessons are printed in the finest possible manner upon
the bestquality paper—they are not run off on a duplicator;
and they become the absolute property of the student.

A World-
famous
Composer

Mr HORATIO NICHOLLS,

the world-famous comiposer, says:

* I must congratulate you on filling so completely, by means of your
School of Syncopation, the great need which has been felt by pranists
and composers in this country. The fact that it has received such a
thorough endorsement from the profession, speaks volumes for your
methods of teaching.’

i SIVCODrron/
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At the end of each lesson there is a special
report sheet which the student is asked to
fill up and return to the School. Thus his
progress is clearly followed and special instruc-
tions are senc him with the next lessononany 4
points over which he may have a difficulty. % X

The length of time needed to complete a course rests
entirely with the student: naturally the more time he can
devote to it cach day, the quicker can he progress and the
greater will be his efficiency. We do not recommend that the
lessons be rushed through, however, but on an average of
half an hour’s practice a day the student should complete
at the rate of about a fortnight to three wesks for each lesson,
or longer, of course, if necessary.

Personal
Interest

We repeat, the fascination of watching your piano playing
grow day by day into a thing of joy—full of life and rhythm
—cannot adequately be described in words. The admiration
of your fricnds alone more than repays the iime spent in
interesting study: vour reputation as a pianist demands 1t

“The firin'sh
of Rhythm’

Mr JACK HYLTON says:

v It has been a great pleasure to me 1o read through your wonderfid
Course. The much-needed want for such a complete and simply-written
system of teaching is brought tv my notice almost daily, and I can
recommend your Course confidently to all interested in modern piano
playing, whether amateur or professional, as a gilt-edged investment.

“\What strikes me particularly about it is the easy, progressive way
in which the subject is unfolded, and the entire absence of padding.

¢ I wish your Course the success that it undoubtedly deserves.'

Srepirion

Scventeen



BRIEF SYNOPSES OF THE COURSES
1. MODERN SYNCOPATION

LessoN 1. Syncopation, general survey—Scope of—Right and
wrong methods examined—** Breaks "'—Keys—Beats
— ¢ Breaking” Melody—*¢ Charleston *—How to
Practise—Routine for Technigue—Sight-reading—
Special Supplement—Student’s Report.

LessoN 11,  TheLeft Hand—Student’s Repore criticised—Complete
instruction on all Left-hand work—Report— Examples
—Exercises.

Lessox 111, The Right Hand—Report criticised—Accents—
Accent-forms—Beginnings—Endings—Repeat bars—
Introductions—Building up of Chords——Figurations—
Phrasing—Report— Examples—Exercises.

LessoN IV. The Right Hand (continued)—Report criticised—
Fourths—Special charts—Special keys—Tremolo—
Special treatments—Report—Examples—Exercises.

LessoN V. Both hands—Criticism of Report—Practical applica-
tions—Foundarion of all work—** S:ock " phrases—
* Pick-up work "—** Blues ”’ chords analysed—Ninths
—Harmonic progressions—The ** After-beat ’—Spe-
cial Transcription— Hints— Keyboard maxims—Report
—Lxamples—Exercises

LessoN V1. General instructions—Report criticised—DPractical ap-
plications, advanced stage—Analysis—Extra directions
for left hand—Current examples—QOctave repetitions—
Breaks—The Dictionary of Breaks—The Waltz—
One Step—Tango— Touch—Conclusion-~Reports—
Examples—Exercises.

This Course teaches the whole subject of Modern Synco-
pation from A tw Z, and is complete in itself. Properly
studied, it will make you into a real syncopated piinist.

To take the Course in Modern Syncopation all that is
necessary is that you should be a reasonably good sight-
reader, i.e., you should be able to play an ordinary dance
number from sight, or after going through it a couple of
times or so.

2. THE PERSONAL DEMONSTRATION COURSE

This valuable Course has met with phenomenal success.
It is in the nature of personal lessons, played for and spoken
to you by Billy Mayerl himself. Full particulars are enclosed
in a separate leaflet. This course is intended to be taken
together with the Course in Modern Syncopation. It cannot

SWCO/DAT/ON/ R
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be taken without it, nor can it be used with the Rhythm
Course. Students of the Syncopation Course should not be
without the Personal Demonstration Course.

The Billy Mayerl School is the only school in the world
which issues its own Gramophone records, under its own
label, for the purpose of musical instruction.

FirsT RECORD. I. Introduction—The Fox-Trot played through
—Breaks—Demonstration of Breaks.

FIRST RECORb. 1I.  The Complete Transcription played—Analy-
sis of the Left Hand—the ¢ Golden Rule’ and
its exception—Demonstrations—Instruction.

SECOND RECORD. 1. The Left Hand continued—rthe Split Bass—
Instructions and Demonstration—Exercise F
—Demonstration—Further comments upon
the above.

SECOND RECORD. II. The Left Hand continued—Touch and Accent
—the all-important Thumb—Demonstrations
—Explanation of above effects—Accents
again—ithe Pedal—the * split after-beat’—
Demonstrations of this.

THIRD RECORD. 1.  The * Tuning Chord’—the Right Hand—
Speed and Treauaent—General rules—
Demonstration—on Variety— Demonstration
~—YOUR DUET WITH BILLY MAYERL.

THIRD ReEcorp. 1I. Figurations—A FURTHER DUET WITH BILLY
MAYERL—Resolutions—Demonstrations—In-
structions—the Charleston beat demonstrated
and counted.

FOURTH RECORD. I. Resolutions again—/five examples demonstrated
—how to study a composition—Demonstration
—Completion of Chorus—Demonstration—
Instruction on the Verse.

FourTH REcORrD. 11. Breaks—Instruction—Demonstration  and
Analysis of all Breaks in the Fox-Trot—
dealing swith other numbers—Conclusion.

3. THE RHYTHM COURSE

This Course is intended to follow directly on the Course
in Modern Syncopation. It does not replace it in any way.
Moreover, it is useless for the intending student to take the
Course in Modern Rhythm-style playing unless he has

.?SWCOIDAT/O/V/ NI s R
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either been through the Syncopated Course or else (as in the
case of some professional pianists) he hasa very thorough and
{oractical working knowledge of the principles taught in the
arter.

This Course is designed especially to appeal to keen
students, professional and amateur alike, and gives very
advanced instruction on the material of the first Course. It
was prepared at the express request of over fifteen hundred
of our students, and should make a very wide appeal.

SPECIAL NOTE TO PROFESSIONALS

The Rhythm Course is a complete answer to the ‘ hot-
style playing ’ controversy. Itshows exactly how to achieve
this ¢ hot * effect; but at the same time it points out just
wherein lie the errors of those untrained pianists who try to
produce this kind of effect without the necessary knowledge.
A study of the contents of the Rhythm Course will make you
play * hotter than the hottest’; and, with this knowledge
behind you, you will positively be an outstandingly brilliant
pianist.

The Rhythm Course is interesting and fascinating in the
extreme, besides being intensely practicui.

The best time to take it is to follow straight on from
Lesson VI of the Syncopated Course, sending your enrol-
ment form and remittance when forwarding the report to
this lesson. In this way no ground is lost as might be the case
werc a long interval to elapse betwcen the Courses.

LessoN 1. Instructions to New Students—General Instructions—
Advanced and latest ideas—the Rhythmic fill-in—
¢ One-finger technique *—the Bass pick-up—" Tenor’
Saxophone effect—bare ¢ Harmony’ effect—* Blue
chords’ effect—Rhythmic * oddities '—Examples—
Exercises— Student’s Report,

LessoN 11. Advanced left-hand treatment—Sustaining  the
counter-melody—the * obvious change’' again—The
new rhythm bass—Correct harmony—Practical appli-
cation, right hand—General—Examples—Exercises—
Student’s Report.

s Scoprion/

LessoN II1. Right-hand * pick-up,’ new style—Chromatic Fourths
—Fourths with added octave—Fourths with added
fourths—Practical applications—Important rule on
all fourths—Fourths and figurations—Examples—
Exercises—Student’s Report.

LessoN 1V. Accent Breaks—Melody Breaks—Fill-in phrases
rhythmic and harmonic—one-bar accent phrases—
Modern Embellishment of Reversed Bass—General
Survey—Importance of Pedal Work in nets style—
Examples—Exercises—Student’s Report.

LessoN V.  The * Slip® Octave—Practical application—Rhythm
Breaks—Complete examples with * Break’ types and
variations—Full instruction on producing accents—
¢ The most important thing of all ’—How to use the
Record—Study based on Record—Conclusion— Stu-
dent’s Report and—

THE PERSONAL DEMONSTRATION
GRAMOPHONE RECORD.

Personal Demonstration is so essential with Rhythmic
Instruction that, in order to make this course absolutely
complete, we give as Exercises to Lesson V—

A LONG-PLAYING DOUBLE-SIDED
GRAMOPHONE RECORD

with the principal examples and exercises of this course

PERSONALLY DEMONSTRATED FOR YOU
by
BILLY MAYERL.

What other music teaching system offers such complete
faciliies ? Even if you do not possess a gramophone of
your own, it should not be a difficult matter to borrow one
for the purpose of studying this marvellous record.

Tweanty-one
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4. PERSONAL LESSONS.

A strictly limited number of personal students can be
accepted by Mr Mayerl himself. Full particulars are
enclosed in this book.

FOREIGN

Branches of the School, under expert directorship, are
now open. Our South African branch is under the direction

of:
Mr Teddie Garrart,
P.O. Box 35828,
Johannesburg, Transvaal,
South Africa
and those interested should apply direct to him.
Mr Garrart is, of course, recognized throughout the Union
as the leading syncopated pianist and teacher. Branches of =
his Schools of Syncopation are to be found throughout South  Bran:ies
Africa, and additions are constantly being made. 5

The address of the New Zealand branch is,

175-177, Hereford Streer,
Christchurch, N.Z.
and this is under the direction of Mr Howard Bailan.

The Indian branch is situated at the offices of The
Musical Syndicate, whose postal address is,

P.O. Box 81,
Bombay, India.

We have been fortunate in securing the services of that
brilliant young pianist, Mr Alec Sequeira, as Director of
Studies for this branch.

For Germany, and German-speaking countries in Europe,
the headquarters are situated in the offices of:

Messrs. B. Schott & Séhne,
Mainz, Germany.

A PERSONAL LESSON

From this address complete information can be obtained,
and all instruction is issued in the German language.

They are the sole authorised teachers of the Billy Mayerl
methods in these territories, and intending students may
place every confidence in them.

Arrangements are being made to open branches in other
countries; full details will be issued in due course.

IMPORTANT NOTICE
Syncopated playing does not spoil your °ordinary’
playing. On the contrary, it positively and definitely improves
your accuracy, attack, piano control and inidative. It is one
of the finest methods of improving both your execution and
your technique.

.
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On enrolment, 2 sufficient portion
of the Course is despatched straight
away. As the student completes each
lesson, he returns its progress sheet
and proceeds with the next lesson. By the time he is ready
for more material, this will have reached him, together
with comments and further instructions on his carlier work.

A student in Holland wrote us as follows at the close of
his tuition: .

It seemed to be impossible to teach the piano by post, but your
lessons have taught me syncipated playing. I am writing you a few
lines of satisfaction in Dutch . . . I will always consider 1t a lucky
moment when I saw your advertisement.

Best thanks,
Yours very truly,
A. H. A. Blaisse,
Schiedam.

Mr TEDDIE GARRATT,
in the South African Branch.

Twenty-four
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A famous
Aruste

The complete course of lessons and every-
. thing appertaining to it is copyright throughout
\ the world. Intending students should, there-

'\ fore, only deal direct with the School or its

/« ) branches, as very vigorous legal action is taken
a against infringenents and imitations.

//////..’%» Where there is no branch, students abroad,

s and, in exceptional cases, students in England

may, if they wish, have all the six lessons sent to them

together; but this should be avoided if possible, because

the individual and personal attention to students’ reports

berween each lesson cannot then be given.

¢ I'm thoroughly satisfied with the progress I have made.'—B/16

(an Italian student, resident in Florence, who had to have every
lesson specially translated for him on its arrival).

From a student in Sweden (original in Swedish):

* I beg to enclose my great admiration for your School for Dance
Pianists which I have found most instructive and practical in existence.
In short, it is a great discovery for all pianists who would learn to
syncopate. It has been of great use to me, and I certainly will recom-
mend it to my pianist friends.’—N.S., Stockholm. (The translation
is the student’s own.)

Mr. JACK PAYNE, the famous leader of the
B.B.C. Dance Band, says :

¢ I feel I must congratulate you on your course in Modern Synco-
pation. The clearness of the wuition is-excellent, and I most certainly
dvise all those piamisis who are interested in this modern seyle of
playing to lose no tume in getting in touch with you.'

i Srveoprron /i
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Ritz Hotel, / s .
Johannesburg, Tul. ////////////,/{///{///m;
Teddie Garrau, Esq., / //// : /////////2/,//7/’

//

No. 3, Trocadero Bldg., H / .
Johannesburg, ngl. i //////////////{//////?
Dear Mr Garrarz, i 7///“”"""% %

With reference to the * Billy ‘. 7 /

Mayerl Course of Modern .o, i 7
Syncopation for the Piano ’, which
you are conducting in South Africa, ;
you wwill be interested to know that this Course has become very ¢
popular in England.
A number of my friends(not only in London, but in other towns
in England) enrolled for this Course, and I can assure you their playing
improved almost beyond recognition in a very short time. I feel safe in
saying that this Course achieves all that 1s claimed for it. [t will
interest you to know that I frequently play Billy Mayerl’s Piano
Novelties in my solo work with Bert Ralton’s Band, and find them
more successful than any other type of novelty solo. Truly, his style is
the most up-to-date of all pianists.

You should undoubtedly establish the same excellent reputation for
the Course in South Africa that it already emjoys in England. [
heartily recommend it to everyone desirous of learning the latest style of
piano syncopatrion,

With all good wishes,

‘.

1 am, yours faithfully,
FrRaNK CoMPTON

GENERAL

A student may take his own time over each lesson, but,
whilst illness and other circumstances will be given full
consideration, a period of more than three months must not
elapse between the taking of each lesson. If such period
should be overstepped without a reasonable cause being
given, the pupil is considered to have ceased to be a member
of the School, and may only complete the course on payment
of a re-enrolment fee of half a guinea. This rule is made
entirely in the interests of the student, as it is manifestly
impossible for Mr Mayerl to teach one who will not give
his interest and keep ° up to the mark ’ in his work.

All fees are entirely inclusive,and the student has
no other expenses at all in conneciion with the
work, except, of course, the few pence needed for posting
to us his reports between the lessons.

Partculars of the fees are enclosed with this booklet,
together with details of the payment of these by instalments.

5555?7\"‘30/0,47‘/0/\/_/ 3

Twenrty-six

A Graceful
Compluinent

Details

@’ /1t will be noticed that a substantial reduc-
Ztion in the fees for the course is offered to
those whose remittance covers the iwhole
charge at the beginning.
Do not delay or hesitate: fill up the enrol-
ment form to-day, and begin at onceto become
an exponent of this most fascinating branch
of modern music. If there is any point on which
you are not clear or would like further explanation,
please do not fail to write us, when we shall be only
too glad to give you the fullest information.
All preliminary correspondence is entirely free of charge.

MR BILLY MAYERL

We give below details of Mr Mayerl’s work, as judged
by others, in the form of extracts from the press, etc. His
playing is, of course, known to thousands of radio eathu-
siasts and theatre goers. Apart from personal performance,

The
Principal

Phata
Poulsham &
Banfield Lou.

Mr BILLY MAYERL

+ Srveoparson 7
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Mr Mayerl is thoroughly accomplished in every branch
of musical theory. He passed all his examinations, with
honours, at Trinity College, London. (It is interesting
to note that he passed the advanced senior scholarship
examination at the early age of eleven!)

His brilliant series of transcriptions of popular numbers,
issued by various music publishers, go to further prove that
modern syncopation is now reckoned upon by publishers as
a factor of great impcriance and of commercial value.

unusual musical talent. At the remarkably tender age of six-and-
a-half he made his first public appearance at the Queen’s Hall,
plaving a Grieg Piano Concerto. and also a lictle Suite of his own
composition. At seven he passed the Trinity College preparatory
exarmmunation, and then his studies began in real earnest. At
twelve our young musician wrote an Eastern Suite of such merit
thlalg it was considered worthy of publication, and, in fact, is still
selling.

‘ In 1920 Billy Mayerl joined the famous Savoy Havana Band as
solo pianist, and all the success and popularity of this famous
combination was shared by him. Although at the present time
Mr Mayerl is perhaps the foremcst svncopated pianist in this
country, it must not be supposed that he confines his talents
exclusively to this style of playing; he is an all-round brilliant
pianist and in performing the classics of the great composers his
execution and technique arejust as wonderfulas when heisrender-
ing the popular syncopated music.

‘At the Savov Orpheans’ Concert held at the Queen’s Hall
on October 28, 1925, Mr Mayerl rendered from memory, in
marvellous style, Gershwin’s Rhapsody in Blue "—which has
been called a syncopated classic, and is without doubt the most
scintillating example of modern syncopated music—it is certainly
the composer's most brilliant effort. Mr Mayer] was the first
pianist in this countryto play this celebrated composition in public,
and it is admitted that he did it full justice and interpreted the

composer’s ideas in truly masterly fashion, his execution being
nothing short of marvellous.

Billy

‘Born in London in 1902, he,at a very earlyage, showed signs of Mayerl,
Composer and

Pianis:

i §veopy roN/ E
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* At the same concert Mr Mayerl also played
three of his own syncopated compositions . . .
These are in great demand everywhere, in fact,
copies have even been sent to America, the home

: »
of syncopated music . . . ) )
yneop Keith Prowse Courier.

¢ This week’s programme is hcaded by {Silly
Mayerl, with his pianoforte playing superb.
—The Encore.

‘ Billy Mayerl’s piano syncop.ation leaves one
amazed. In his ¢ Puppets Suite ™' he demonstrates
remarkable dexterity, and gives us som,cthmg in
the instrumental style that 1s quite new.

—Huarrogate Herald.

* Mr Billy Mayerl, such a favourite in revues and
high-class variety and so popular with wireless
enthusiasts, is t0o well-known to need lengthy
comment. On his first appearance in North Bucks
he was a tremendous success. His work at the
piano was delightful. From memory he played
excerpts from the best known composers with an
ease and brilliance which marked him as a great
musician. He was cncored again and again,
striking testimony of the pleasure which his
ctforts gave to the crowded and not uncritical
audience.’ —Bucks Standard.

BILLY MAYERL at the studio of Messrs. Pathe Freres.

..... s SYN’COpAT/OA//g

“ Talkie* lectures,
Note Sound track on left,
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YAt 745 Manchester
listeners will hear a short
programme by Billy Mayerl,
the young pianist, who first
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came before th blic e “ i ,',////
when he gave ac x?tl:mtlai: }c,; /////////////’%/'/ %//// wW/
recitals at the Queen’s Hall. »{////2 Z% "» ’///4/; ””é
In 1920 he joined the Savoy Bands and /5 # AN e é
remained with them for five vears as solo /? i R TI
p!;amst. becoming universally known as /? / : 1 %
ltﬁi: :;oesE brilliant syrbcloplazted pianist of éi % ; /’ ‘ //;
. —Blackpool Gazette. /? ' KAe

. Pt

OCuze}ma[o- . ‘Billy Maverl has, of course, always
graph Studies toadopt apopular style of entertainment
when ahppeanng at music halls, but there
;iea‘:igt a\sv bﬁen—and [ doubt if there ever will be, or could be—a
plans of'“sm::: terter _all-round technique than this young-old
{ syncopation. —The Meloa
Melody Maker.

Mr W, DEBROY SOMERS, the famous Cond
. ’ ‘ d
I hm‘;e gone through the system very thoraughly" a:‘;'o;;nng:;uly
x':‘rg:::iem xxf?h :ﬁe sxgzplm}:y, clearness, and generally satisfactory
4 ery branc, tano - Y31
ey ich ev mry‘ pupil.'oj syncopated piano- playing is expounded

G anm/gquoM/s

i

e

/M

@ , o

peoe A Mr Mayerl’s activities on the vaude-
;é/’/%’é/a”gf/{’f” . ville and West End stage are too well
i {%/’4/5 L L) known to need detailed

Y : description l"xerc. He has
R 2 Wi ... achieved an assured posi-
on with the theatre-going public. Composer of light and
serious music, radio and recording artiste, lecturer and
writer on music, ¢ talkie’ and vaudeville star—there is
hardly a branch of modern music and entertainment which
is not influenced by his activiries. None of these, however,
is allowed in any way to interfere with his work as Principal
of the Billy Mayerl School.

A PORTION OF THE DAY'S POST

THE SCHOOL

In the early part of 1926, the Billy Mayerl School took
up its abode in a suite of offices in 29, Oxford Street, London,
opposite the famous Frascati Restaurant. It was quickly
evident, however, that owing to the very great demand for
tuition, these premises would soon be too small. Steps were
thereupon taken to acquire the adjoining suite and the
School’s staff was increased. In addition to the clerical staff,
there is Mr Geoffrey Clayton, Mr Mayerl’s partner.

He is an acknowledged expert in correspondence tuition
and has himself had great experience in this work and in
advertising, both here and in the United States.

Thirty-one




Mr Clayton, who is a Public School and
"Varsity man, besides being a musician him-
self, personally took down the various
Courses from Mr Mayerland in conjunction
with  him arranged them for postal
instruction. Tl

In the opinion of others competent

K O ]
to judge, they are amongst the clearest /////////////”///////////////////’////é/ e
. ¢///-" '///IIIIM"'%

Courses of postal tuition ever placed
before the public.

Students and prospective students
are always welcome any time they care
to visit the School. It is a matter of

: pride to show them the system by
Progress which the hundreds of weekly en-
. quuries are dealt with, and to le{ them examine the Lessons,
etc., and to give them any information they may be seeking.

. .‘,.., ’//I.////”/u.

“ Magic

Notes
Ploio by Hana, London
MR, VAN PHILLIPS,
The well-known Columbia expert, says :
* The system of conducting tuition adopted by your School is
excellent,

It has been a pleasure 10 me 10 exan
late you cu what you have done. | think I n
nition itself. The value has been already sho
obuiously successful studenes.’

une 11, and I congraru-
eed say little abour the
wn by the thousands of

VAN PHiItLIps.

Recording Studios,
Columbia Graphophone Co. Ltd.

= $rvcop, rion/
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Practice
Studios

i ilable to all

School has two excellent Studios avai :
;I;hiirirfg a place where they may practise on good pianos
d and without interruption. .
i i le, and are the

well lighted, quiet and comfortable,

gg::eczzevenicntg situated studios m“London;’ The)f' are
equipped with the latest models of the “ Mayerl” pianoforte.

# E=

A -1

3 S¥

Frascat: .I‘C.J; g

Rastguroat L U

Oxfard Street New Oxford St.
‘ 'UTWJ o3 \

s § 29 | g9

3% 8 58

2 (S]]
A4

29, Oxford Street
London, W.1

Phone: Gerrard
83419

j d
One minute from Tottenham Court Road Undergroun

Station.
Buses Nos. 7, 8, 23, 25, 26, 73, 123, 125, 126, and 184 pass
the door. )
The entrance to the School is opposite the Frascaii
Restaurant.

i i distant,
est car park is Soho Square (two minutes
;ll-'xléeﬁrrlsc? l;usrning l()m the left past the School, looking west).
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EXTRACTS FROM
5 CORRESPONDENCE
elow we reproduce a selecti
hundreds of letters we have ornecf:iov?d
from pupils and others. All letters of
appreciauon, etc., which appear in this . -
book are entirely unsolicited ; and the "%
originals of these may be inspected at
any nme by appointment.

From one who has tried other tuition:

It s the most suc
cessful course I have ever undert
exactly what I required.’—S. I4. aken and hes been

¢ .
I have improved 100 per cent. and shall continue to improve.’—S /3.

7 am ver 4] rse, ones L [ i
tery plea.\'ed with the course; [ ]

, N ]0 tly thi R each lesson

worth the price of the whole course.’—R ‘,. d

¢ Although I have not yet co g course nk it i
wander/'ul.'i—R;};. ve Lad}e.‘J completed your course, I think it is

* I should like to congratulate Mr Ma ]
{ yerl on his wonderful postal
;:Zurlsz. jillho_ugh I am only 16 years of age [ can, wx’zhou!fboaﬁu'ng,
plgym;‘an:m: l/lgrlghcad o{ m;ny 01‘1” prarusts in the art of syncopated
( entire to bei ] “
roiers s gt 'y due to being taught in the *“ 100 per cent

. I ;
The course 1s 100 per cent better than 'sy and [ thank you

or yo id tuits
j;_ ra% kt;r splendid tuition and the alertness of your siaff.’—G. P. B.

The s my progress has been far in excess of my expectations . .
¢ lessons are written so clearly that they can be easily understood by

Z;’y,‘},':f,’,ff'{ (t?:;e lacking in musical knowledge cannot help but benefit

I love the study of them.,'—M/14.

‘Itis with a grateful heart and some regrer that I h 1

up my last report 1o you, When I Iookgback toa Zg};;gn%)ul"oi;l;?z
ago, when my rag ”’ playing though neat and pretty ;mz: Jrom m
present standpoint, the acme of amateurishness (if there ’i: such ﬁ
word), and when [ know from experience and without boast that, in
1bhese four months I have reached a standard which has far exceeded’my

est and wildest hopes, I bow 10 you, gentlemen, with one hand on m
heart and both on the keyboard (1) . . . To be able to render popula}rl
r(x;mxc in such a fascinating way is to elevate one socially and mencally
; rzz%‘izy;fa. og:f;:' s,_:'nj’opa[ted pi;:r;i:t is @ much-sought-after person;

s [ e nas £ ]

A “\r{a_’yerl Sch::;:,"i- l[;:/ iround..mrk from a suitable place,

1S INCOD 0/
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Satisfaction

Pleasure

Comparisons

A Lady

i Whilst I am writing [ should like to give you
7% a few more remarks on your wonderful course
lof uution.
#5:% s you know, I am nearing the end of my first
course of lessons, but as long as you have more to teach me [ shall
ever be a constant pupil. [ am proud to be under such a master as
yourself, and [ call it my duty to recommend it 1o anyone who asks
* echere I learnt it . People may say: ** anyone can ‘ jazz' on a
piano ”'. Probably, but no one can syncopate without correct tuition
in technique and everything else your course gives, It is worth every
halfpenny of its cost.
I'don’t know anything about other Schools of Syncopation for the
piano, but I do think they’ll have to go a long way to emulate yours.
Therefore, accept my praise and use it if you wish quite unsolicited
and rely on me to recommend everyone who asks.
[ remain,

Ever yours,
Epwarp G. BaNFIELD (B’40).

* The difference between your course and the so-called books of
syncopated piano playing is enormous. [ bought one of these books . . .
and gave it up as hopeless. It contained tllustrations and examples
which wwere not easy to memorize and were not worth the trouble . . '
—H20.

¢ ...t has been a real pleasure to work in conjunction with the
Billy Mayerl School’—F 2.

¢ [ am thoroughly enjoying the course and am deriving an incalculable
amount of benefic from 11.’—F. C. GARDINER.

¢ I would like to thank you for your wonderful lessons. The progress
I have made is marvellous.'—G /6.

* It is the first thing that has given me an insight into REAL synco-
pated playing, and I think the simplicity with which it is written is
masterly. Many a time [ used to listen in to the radio and admire the
finest pianist [ have ever heard, but I never dared to hope that he
would become my teacher.’—G 9.

The Robinson School of Dancing and Elocution,
200, Streatham High Road,
London, S.W. 16.
Dear Mr Mayerl,

I feel I must write and tell you how useful and successful your
lessons have proved.

Being a teacher of dancing, I have had great difficulty at times in
securing really first-class syncopated dance pianists, and after a
considerable amount of inconvenience I thought I would like to be
independent if possible, so decided to take lessons from you, which have
proved most beneficial both in selecting suitable pianisis and also enabling
me to take their place in emergencies.

Many thanks for all your help.

Yours sincerely,

Eusie M. ROBINSON.

SYNCO/OAT/OM/m
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* My playing has improved vastly; I consider

Dear Mr Mayerl, the course wonderful.' D/12. Lesson IV. i

1 want 1o thank you for the really marvellous results I
have obtained from your system. What appealed 10 me ‘A
Jfrom the commencement was that You never exaggerated 2555 /4 ,,}

¢ People are beginning to note a decided improvement in
‘the co L my playing.'—M/11, Lesson III.
the simplicity of your methods by saying that one need H
not practise ar all, as one has sometimes seen asserted, g
JSor withour some practice it is obviously impossible to gain Z
control of one’s fingers as they pass rapidly over the keyboard. - ?’WM‘ZD
The amount of practising you require of your pupils is very i
little, nevertheless, and the whole system clearly and simply explains
the methods used by yourself, so that the most indifferent performer on
the ﬂg{;ano{arze is enabled in a very short while 10 play really well and i Improvement * Your lessons are so concise that one can’t help but grasp your
confidently. i . ons '

It gives me grear pleasure 10 be able 1o play as I am able 10, now i instructions.'—P/11. Lesson IL.
that [ have taken your course, and I cannot see how others will fail to i i
benefit likewise,

‘I am asking myself how I managed before without it.'—
P/4. Lesson II.

* Everything is so clearly explained.’—P /7. Lesson III,

¢ Have found a vast improvement in my playing.'—B/20. Lesson I1.

Yours trul i : . .
> . P i * Every lesson gets more interesting.'—P/{11. Lesson III.
* I appreciate the way in which your lessons are detailed, and I have ¢ Fust what I wanted.’—S/10. Lesson I1.
iecome quite interested in the mastery of syncopation.'—S|/12.
esson [I. i

: * My friends have already remarked on the difference in my playing.’
* No doubt about it, your music is the goods! '—G/s. Lesson I. System —M/13. Lesson II.

* Awkwardness at first, now entirely disappeared with practice,'—
L/2. Lesson II.

* Everything is most minutely planned out and easy to follow.'—

¢ I am becoming expert in playing this class of music.’—W /4.
Lesson III.

* Your instructions are so very casy to understand.'—G/7. Lesson

W/4. Lesson I,

¢ You are showing me the very points [ have been wanting to get hold
of.’—T/3. Lesson III.

: One of our earliest students, on receiving particulars of the
urse, first of all wrote: .
Doubts e With regard to this postal course, I am a litile doubtful as to
Removed whether this would be of much use to me.’—Student A/1, March 22,
i 1926.
: Later he took the course and wrote as follows, after Lesson IV:
Radi : ¢ Again best thanks for these lessons, which are making a wonderful
w0 {mprovement in my playing.'—June 19, 1926.
And on completion: .

- . . * Having camglet:d the whole course, I should Iike to take lhle oppolr-

Photo by Baker, Bathain tunity of thanking both you (Mr Clayton) and Mr Mayerl for the

¢ work you have done in preparing these lessons. Although I have
the well-kinotwn Raﬁrf-f p'?g,g{( z,ihzﬁfﬁffjw School’s original fr;‘tabcz: abl)c' to devote as much twme as I should like, I know that these
et >

lessons have done me a tremendous amount of good, and several personal
Sriends have remarked on the improvement in my playing. During this
winter season as I meet my pianist friends I will take the opportunity
of mentioning your name, as I feel sure that they would bensfit by these
lessons as I have done.—September 6, 1926.

Students, says:

* It does not matter what may be the standard of anyone’s musical
ability, practice on the lines so clearly defined in the Courses must ’
cnable anyone to be a competent syncopated pianist. I know of no

better means to acquire efficiency in syncopated piano work than these
Courses.’

Smvico /i
Srveo N/ ¢ PATION,
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‘I need hardly say that I am delighted with

the course, and I now feel a really efficient dance /%%

musician. >—Als,

‘1 feel I must congratulate you on the
troulgle You have taken, and express my
admiration for you as a teacher. My friends
tell me I have made a wonderful impro nt
.« I can now transpose any dance piece
{thanks to your twition) and can play all
your Pianolettes, Exaggerarions and Trans-
cripricns.’—A, 6 (Professional),

Fr‘om the leader of an orchestra:

I mus: thank you for the very fine course
of lessons you have sent. My pianist has
made rapid sirides and has very much
improved by these studies’—W. F. B,

* By this time, no doubt very little remains unsaid in prasse of your
wonderful course, but [ . ;hould like 10 add my heartz thankj;yand
cBo/r;tpl:mmt: for the concise way in which every detail is explained,'—

* Your course has made me look ar d. ] ]
different coirs 18 ] at dance music from an entirely

. ' 1 consider your course excellent in every way . . . Coupled with
its merits, the prompe service of replies to correspondence makes it THE
course,'—C/10,
* It is just as if Billy Mayer! were at Your elbow.’—C/34.
- A Lady (Professional).
* The course is proving invaluable and inati; —
Lessore cou P 74 e and a fascinating study.'—G/1.

¢ Since studying your first lesson, I am told that layi;
smproved a lot’—L 9. Ljeisson I. ’ ’ o my playing has

' My stretch is ever so much better and lessons 1o date have given me
much more confidence.’—T /3. Lesson II.

* I should like to congratulate you on this course. Although I have
only had the first lesson and just started on the second, [ hl;!;ze Jelt an
smprovement already.’—A/[1. Lesson I.

FURTHER EXTRACTS FROM
CORRESPONDENCE CONCERNING

THE PERSONAL DEMONSTRATION RECORDS COURSE

‘thst”a word of appreciation of your ** Personal Demonstration
Course ” by Mr. Mayerl, It is reallv wonderful, and of the greatest
value to all those lzarning Modern Syncopation. You will better be
able to realize what you have done for me when I say that I have been
offered a position as pianist in a London dance Band. This is entirely
due to the fact that I have taken your Course.’—H,186.

i SINCOD 10N/ s
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¢ Having studied the entire Course of the Personal Demonstration
Records I recetved on the 6th inst., I find it has been easier to arrive at
a definite opinion than I had originally anticipated.

¢ The reproduction is simply perfect; but I will not go into every
little detail over this, in case I become monovtonous. The “breathing
spaces " left open on the records between each item, for quick replacing
of the tone-arm; Mr. Mayerl’s Duet, and the ** tuning in " of E flat,
are features which prove that nothing has been overlooked in this quest
to further aid the student.

‘ It is plain that if a student had not by any chance acquired the
correct method of the left hand from the Billy Mayerl Postal Course,
he certainly could not fail to have the idea drummed into him through
these records. Similarly it is my opinion, based on my present knot:-
ledge, that these records alone would convey very little to a person
who lad not previously studied the Billy Mayerl Course of
Syncopation.

* Little more I can think of in describing my opinion of these records;
but by way of ciosing I would say that the complete Course was beyond
my expectations, and fully justified all you claimed for it; and that
compels me to add that no one could seck better tuition than from the
Billy Mayer! School. Finally, students of all grades and classes will
thank Mr. Mayer! for his ingenious and genuine Personal Demonstra-
tion through these records.’—L,37.

‘I am delighted with this Album, which twill surely become one of
my most valued treasures.’ W i45.

¢ My opinion of the Personal Demonstration Course is that it is
wonderful, and is, I am sure, as great a help to everybody who has had
the Postal Course as it was to me."—S,/174.

‘ Very many thanks for records. They are well worth having and
Sfollow wp the lessons perfectly.’—L,96,

* I might say that I am very pleased with the Course, and as you
say, it is Itke having Billy Mayerl in your own home. The clear
talking and precise directions in which the studies are dealt with is
certainly fine. I have already found great benefit from them, and shall
not hesitate to recommend them,'—P 82.

THE PRESS ON THE BILLY MAYERL
SCHOOL

‘ We have just received from the Mayerl School a set of their
new Tutorial Gramophone Records. These are to be used in con-
junction with the Correspondence Tuition in Syncopation, and
certainly they mark an entirely new and vital departure in the
methods ot postal instruction employed by this enterprising

School. The records are in the form of clear and concise demon-.

strations, one might almost say personal lessons, from Billy Mayerl
himself,

s S}’,‘V’CO/DAT/ON/
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The Press

¢ The School has always been known for the i i i
[he ualit
pubhcgnon‘s, and the standard is well maintai?xcd lhzr?:f ltt:cni:'%lg?é
pr9du»t being executed in extraordinarily good style.
Thc{eh:rson‘:;s; cv:nsxst_s of f?u; c]ioublc-sidcd long-playing records.
atrractive ;
clcar-\ly e most y labelled and the contents are well and
A very ingenious arrangement has been utilised so thay
records are split up into sections. The student may thus g:to?g
any part again without damaging the thread; but if this should not
g;c;\c necessary, the records will play right through in the ordinary
“The containing album is stron i
] 2 1 g and of first-class quality
ﬁm.stl\. A special pocket in the cover holds the nccessar):':l music :gg
a \:.4.:5 l-%roducc}? bf):}%of working instrucrions.
dtudents shou nd these records a very real help with i
studies; and we feel certain that both past anz present lrJncrlnl'n:tri:e(;xt-‘
the Schoo! will not be slow to avail themselves of the very
reasonable terms upon which this outfit can be purchased.’

—The Melody Maker.

* There are few people who can honestly say that th
been fascinated by syncopated music. Hca{'y an inse::it};s:?r?:::é
must be the feet that have not some time or other been tickled by
the lilt and rhythm of it. To Americans syncopation comes as
Z;:lurally asf breathing, They have been bred on it for generations,
ol ff;ﬁifc?. them, if they can play any instrument, can jazz a tune

‘ But in England it is different; the art is comparatively new to
us, for.xt is less than twenty-five years ago that rag-time was first
heard in this country to any extent. Now, of course, we don’t
remember ever being without ir, and everyone who can’play a few
notes on the piano wants to find out the secrets of syncopation

It is full of secrets—interesting ones, 100, but unless you are
very gifted you can’t find them all out for yourself. If you are not
musica) at all, don't try to find them out, because unmusical jazz
played with a heavy hand is as great a pest as syncopation played
by a musician is a delight. But if5 you have a spark of music in you
even if your knowledge of the keyboard and harmony is almost nil,
for your own, if not necessarily for vour friends’ sake stud):
syncopation. It is a tonic for the mind and the fingers. You’can do
itin your home, with Billy Mayerl’s course to help you.

Billy Maye;], as we all know, is first and foremost a serious
musician. In his seventh year he appeared at the Queen’s Hall in
the Grieg Piano Concerto and a little suite of his own, and he passed
his Trinity College, London, advanced senior scholarship examina-
tion 2t the precocious age of eleven. He has many serious
compositions to his credit, one of which, a tone poem, ** Sennen
Co‘v]et,. was reclorlc‘:led by Cglumbia this year. ’

1s natural that since his engagement as pianist in th
Savoy Havana Band in 1920, to h?s present I;,sopulau' appi:::;nn%g:
throughout the country, he should be chiefly associated with the
light side of music, especially as he has proved himself one of the
most brilliant syncopation pianists of the day with a positive genius

Forry
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for transcribing popular tunes. No one under the circumstances
could more appropriately have undertaken tounfold the mystery of
syncopation to the public than Billy Mayerl. He opened a School
in Oxford Street which was such an immediate success that he
decided to issue a correspondence course for aspirants who could
not come to London. He broadcast some excellent talks on the
subject as well.

* The course as worked out by Billy Mayerl is a masterpiece of
simplicity. It is as clear cut as his own delicious playing. And as
with each lesson some new secret or *“ trick ”’ is revealed, the study
of it becomes more and more fascinating. As you progress, you
realize that it depends upon your own individuality whether your
syncopation is going to be interesting or not. It is like taking a set
design and embroidering it with colours and shapes of your own
fancy. If you have imagination and invention, there is no end to the
fun you can have with any tune you like. The *breaks '’ which are
supplied so lavishly with the last lesson are the embroideries, in
this case Billy Mayerl’s, of course, and they will keep you very busy
until you are ready to formulate some of your own.,

¢ A weak left hand is a common failing among pianists, and here
the course proves itself a blessing, The importance of this hand in
syncopation cannot be exaggerated, and consequently there are
many admirable exercises for it which noticeably strengthen it and
increase its agility in a very short time. For technical accomplish-
ment alone this course is worth following, but the best of it is the
amusement you will get out of it for yourseif and, ultimately, for
your friends.’—F. C. M. in The Gramophone.

¢ The Billy Mayerl School of Syncopated Pianoforte Playing
have submitted for our consideration their correspondence courses
in piano playing. Originally, we believe. only one course was
provided by the school, comprising a series of instructions on the
method that *‘syncopated ’ pianists adopt in embellishing the plain
published versions of dance pieces.

¢ We must confess to approaching this material with some interest,
as it is obvious that, in the performances of the best jazz-band,
pianists’ skill of highly-developed and very diverse orders is exhi-
bited. Quite apart from the mere keyboard dexterity—often
extraordinary in itselff—the amount of free embellishment and
originality of treatment demands that the performer shall also be an
accomplished and experienced musician.

¢ This course in syncopated playing does not pretend that the
theoretical framework is unnecessary. It underlines its importance,
and each lesson hammers home some fundamental pointin harmony
—always at the keyboard. Alongside this, many professional * tips
and methods are imparted in passing, and the pupil made to fecel
that from the very start he is acquiring that expert air which he so
ardently desires.

¢ There is a vast amount of material in the six lessons, and having
in mind the type of student likely to enrol, one is bound to reflect
thar truly the way of the dance-band pianist is a hard way. Cer-
tainly, tremendous sticking power would be required to see the
thing through, and one would expect a high proportion of the
pupils to fall by the wayside. We are assured, however, that the
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enthusiasm of the student is such that the casualties are extra-
ordinarily few, and the figures shown us certainly bear out this
contention, The reviewer attributes this largely to the excellent
presentation of the teaching material, and to the pedagogical
skill, amounting almost to genius, which is evident throughout the
course. The material, as we said, is pretty bulky and heavy, buc
there is a vitality about the thing which is infectious. It is stimu-
lating to see one little corner of the musical field tilled so assi-
duously. It is a corner which the average music teacher will
probably be best advised to let severely alone, except with expert
help such as this course gives; to hear the average school-trained
musician endeavouring to play a ** hot "’ version of a dance-chorus
is depressing in the extreme. Bur to all to whom novelty is not
terrifying, this course has sorething of value. It can be recom-
mended with the utmost confidence to any student who is likely to
have to turn to dance-band rlaying and who wants to do the work
properly, confidently and with the knowledge that hc is on the
right lines.”’—R. C. in The Music Teacher

* I have recently been privileged to review the latest product of
this enterprising school of syncopation on the pianoforte. It con-
sists of a series of four double-sided electrically recorded gramo-
The P, phone records, personally played by that master of syncopation,

€ L°7ess Billy Mayerl. These are neatly done up in an album, together with

i a number, in ordinary fox-trot style, and the same number treated
as a transcription.

Each record explains, and plays, the different points laid down
in the correspondence course, which, of course, runs concurrently
with che recerds. The whole system is simplicity itself, and is really
the last word in the teaching of modern syncopation.

* To me it seems to be far in advance of personal lessons, because
you always have the master at your elbow to assist and help you,
which is a great asset.

‘1 have no hesitation in recommending it to everybody as a
really up-to-the-minute course of instruction in modern syncopa-
tion en the pianoforte. The price is moderate and within the reach
of all.’—Phythm.

‘ The results achieved are really wonderful."—Wide World
Magazine.

‘ The Billy Mayerl School are the most reliable people we

know.’—Rhythm.
IMPORTANT .

Intending students, who may think that their sight-
reading and technique is as yet insufficient for the study of
the Syncopated Course, are invited to send for particulars
of

THE STANDARD PRELIMINARY COURSE
This will quickly put them in a position for the successful
study of Syncopation.

Full derails are given in the School’s book, ¢ Me and My
Piano.’ (Students are again reminded of the very generous
reductions in fees for those taking more than one Course.)
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The “B.M.S.” Portable Gramophone

“The Portable for Particular People™

: illy heir own careful

i factured for the Billy Mayerl School to ¢ 1

fg:gxlgyaytié:?"u[: gmb iesﬁll the laltcbs: mpggg‘:ﬂcg:ﬁ:gﬁ 'Ehict i%;\etséccg:xe:x-

. ing tull natural bass wi oom. che -

?:r?:(s.‘. opr:r’;nbll:mg: c:hg market to-day. In volume it compares favourably
with cabinet machines costing several times che price.

SPECIFICATION: . i och. all
— i and bottom. Finest quality cloch, al
CABIi:itE:-iI;;ssN}'xcc:,v‘itl‘;w%‘l’fdlgg::%-t: . la_t;st nfa::;;ncpaai’:ienne:‘ spg::vylo::lsd
h e o L
r;g&£ :f:li;l;c Egvgw !l‘x?c Flgg i:; lid to carry cight 10-inch record:.
- odel " Garrard ** ficted with motor plate and automatic
MOT%&D-%E::% pl:xsh covered Turncable. '
TONE-ARM.—Specially constructed, 8-inch finest qualtx:y. 75 t;:: “iag
— ted under Registered No, 744232. Made
TONEofcel;{néaﬁesa%%gnf:e";:giﬁgnst pertected serpentine shape. three feec
in length, producing a tone of amazing depth. )
SOUNDBOX.—The famous ** Jewel Electro.” all mica diaphragm, unequalled
for D'Plr:low (?fn‘:::;hone is iully guaranteed throughout. .
hl yments  of 10s. Carriage an
Frice £5:5: 0’ ::cl}glgmi:ntvhey L?‘r‘n'ted Kingdom. Ss. extra. DBest
quelity canvas cover to fic machine, 8s. 6: b i ondered with
TO STUDENTS.—If this machine is orde
el Deagnenon Co e Sl fd S o Tl Ui
i 2 Py S .
gdiry::f °f§;i?ﬂef°§§”{vnf'ﬁ%ply the Gramophone act £5, carriage free in
the U.K.. thus giving a rebace of 10s.

i i table gramophones on the market to-
33°"§23¢?§3t’2§ifyﬁ£ﬁ'ax3“fni? oplfzsai:mble from the Billy Mayerl School.
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THE PUBLISHED PIANOFORTE WORKS

BILLY MAYERL

PIANOLETTES.
The Jazz Master, The Jazz Mistress, Jazzaristrix, Eskimo
Shivers, All-of-a-Twist, Virginia Creeper ... 2/- each net.
EXAGGERATIONS

Jack-in-the-Box, Loose Elbows, Antiquary, Sleepy Piano

2/- each net,
NEW PIANO SOLOS

Wistaria, Jasmine, Marigold, Hollyhock, Robots, Honky
Tonk, Chopsticks ... 2/~ each net.
A Lily Pond. Idyl for Piano Solo or Orchestra

Piano Solo, 2/- net.
SUITES AND ALBUMS
Three Contrasts. 1. Lady Bird. 2. Pastoral. 3. The Fiddle.
Pugpes. 1. Punch. 2. Judy. 3. Gollywog.

Three Miniawres in Syncoparion. 1. Cobweb. 2. Muffin i 5
Man. 3. Clockwork. i

Three Japanes: Pictures. 1, Almond Blossoms. 2. A Temple
in Kyoto. 3. The Cherry Dance.

Three Dances in Syncoparion. 1. English Dance. 2. Cricket
Dance. 3. Harmonica Danze.

Pastoral Sketches. 1. A Legend. 2. Lovers’ Dance. - 3. A
Village Festival.

Legends of King Arihur. 1. Prelude. 2. Merlin, 3. Excalibur.
4. Lady of the Lake. 5. Guinevere. 6. Passing of Ar.hur.

Each of the above, 2/6 the Complete Album
SENNEN COVE. A Symphonic Poem for Piano Solo or

Orchestra Price 2/6, Piano Solo.
““ A noble and inspiring work.”’—Vide Press.

i BY CUTTING OUT “MIDDLE"™ PROFITS,
B ey SYNCOPATION. WE DEFINITELY OFFER YOU A FINER
u she n . 1
1. Nos. 1-6 (Elementary). 2. Nos. 7-1z (Intermediate). INSTRUMENT AT A BETTER PRICE

3. Nos. 13-18 (Advanced). Price 2/6 each Album.

1 School
Any of the above works can be obtained from The Billy Mayerl o0

the School, post paid, at the prices marked. } 29‘32}18)(;?10%8?6&
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