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As most of you will be aware next year is the hundredth anniversary of
Billy's birth. Elswhere in this issue you will see details of an unfortunately
unsuccessful attempt to commemorate the occasion with stamps. Undaunted
we are collaborating with Trinity College (Billy's old Alma Mata) in a mainly
orchestral concert to be held in a hall in Blackheath near to Trinity's new
premises. The date is likely to be July 9th 2002. We are also expecting return
visits from Alex Hassan and Helen Crayford, plusa Pianola concert.

May I take this opportunity to remind members around the world that we
would like to receive a story/article for inclusion in the next magazine, if you
can write something pertaining to Billy or his music all the better.

Now's the time to plan your Xmas concert party piece and start practising
for your appearance in front of the BMS (the friendliest audience anywhere).
Remember that you are restricted to 2 maximum of 10 mins. and at least one
piece should be cither an original Billy or a transcription by Billy. M.L.

Sunday Concerts & Meetings at Shellwood 3 - 6pm 2001

September 23rd..coeriireess Concert Christine Blair solo piano
October 28th......uueeeeenneen Members' meeting
December 9th..........e.ee. Members' Xmas Concert (£5 per person)

Please let us know if you want to play, it helps us organise a suitable order of events,

Please try to reserve your programme at least one week before your chosen date.

Members can bring 2 new guest to any concert/meeting subject to availability.

Concert reservations are £12 per person and include refreshments.

Please phone 020 8224 1521 Reservations are not available at the door.
SHELLWOOD  St. Leonards Rd. Thames Ditton Surrey



The BMS recently benefited from the
generous gift of an almost complete sct of
Billy Mayerl School Magazines from Joan
Petter, the sister of Frank Petter. She
mentioned in her letter that Frank, who died
recently aged 87, was a good pianist and ardent
advocate of the Billy Mayerl technique. Joan
apparently found out about the BMS through
searching the W.W.Web on her local church
computer (she sounds like a live wire).

Our thanks to you, Joan, and our condolences
on the loss of your brother. Joan hoped that
the Magazines would go to someone who
would appreciate them. I can assure her they
already have been placed, so the tradition
continues.
Y R Y R PR
Itis with sadness I have to tell you of the
death of BMS member Jack Jones. Some of
you may remember that Jack played the
Clarinet and attended regularly when he was
well.
0000000000000
Well known BMS member John Playle has
recently started going through his collection
of 78 records related to Billy Mayerl. He is
kindly making them available to Shellwood for
cventual transfer to CD. Shellwood has a
Double Album of previously unissued tracks
planned for Billy's centenary year. Anybody
with an interest in buying original 78s of BM
should contact Mike Lorenzini.
0000000000000 00
BMS member Marjorie Vesley from
America writes that The Scott Joplin Festival
this vear in Sedalia, Missouri had a definite
Billy Mayer! flavour, with players like Philip
Dyson and Tony Caramia, both of whom have
recorded CDs called The Nimble Fingered
Gentleman. This title was the tribute Billy paid
to that brilliant pianist Jack Wilson, who is
still very much with us at 95 yrs old, and
probably slightly suprised that Philip and Tony
would try to take the mantle, so to speak.
Marjorie mentions that, apart from many
American performers, there were several from
Canada, including John Arpin and Mimi Blais,
then from Australia, John Gill and from
Norway, Morton Gunnar Larson and The
Ophelia Ragtime Orchestra. Thanks for the
letter, Marjorie.

Derek Bell has been 2 member of the
BMS for several years now, and has always
shown a great interest in what goes on with
the society. As you probably already know he
is the Harp and percussion player with the
Irish folk music group The Chieftains, with
whom he travels all over the world. What you
probably don't know is that he is a big Billy
Mayerl fan and an excellent pianist, so when
BMS member Rodney Bambrick contacted
me to ask if there was anyone in his area

(Bangor, Northern Ireland) who could give a
concert based on the music of BM, I
unhesitatingly told him about Derek, who also
happens to live in Bangor. Since then Derek
has given two concerts to full houses, I'll let
Rodney Bambrick tell the story.......

Billy In Bangor
Did the much travelled Mr Mayerl ever
come to Ireland? There is no mention of such
a visit in Prof. Peter Dickinson's very detailed
biography, so perhaps he never did. Anyway,

in a very real sense he did come to Ircland a
few weeks ago, when 2 concert featuring his
music was presented in the intimate setting of
the Heritage Centre in Bangor, County
Down.On this occasion the pianist was Derek
Bell, Harp and percussion player for The
Chieftains. Earlier in his career Derek, who
now lives in Bangor, was principal oboist with
the Ulster Orchestra.  His lifelong admiration
for the music of Billy Mayerl was clearly
shared by the captivated audience (nearly as
many had to be turned away as the 120 people
present) who obviously enjoyed both the
music and Derek's inimitable introductions.

Regrettably only a rather tired Bechstein
boudoir grand (well past its sell-by date) had
been provided, but Derck coped admirably
with its limitations. Included in the prog. with
some Cyril Scott and Zez Confrey, were the
following pieces by Billy:

Sennen Cove, A Lily Pond, Harp Of The Winds,
Hollybock, Nimble Fingered Gentleman, Bats In
The Belfry, Railroad Rbythm, Beetle In The Bottle
and 3 movements from The Four Aces suite.

By the way, retired Theatre Organist Louise
Macdonald (resident at the Tonic Cinema in
Bangor for many years) until recently owned
an upright Bluthner piano, across the bridge
of which was written:  This is the best upright
piano 1 have ever played - Billy Mayer/.

Louise bought the piano at an auction and
knows nothing aboutits origin.

Rodney Bambrick



4 BM Society Concert June 24"; Erles Jones and Hilary Cohen

A packed audience testified to the
enjoyment many of us have experienced from
Etles Jones two CDs, not to mention his
previous appearances, and we were fot
disappointed. For this recital he was joined by
his sister, Hilary Cohen, so that we got an
enticing mixture of songs and solos, with the
piano interludes to the songs an especial
highlight.

1 do have to say that at the moment - this
was their first professional concert - there is a
certain imbalance in the partnership. Hilary as
a singer is not up to the level of Erles as a
pianist - for that matter I can't think of many
who would be - while when Erles joins in
vocally in a number of duets his singing is way
below Hilary's standard. But that said, it was a
truly delightful concert, and the enthusiastic
applause of the audience throughput testified
to their enjoyment,

They opened with Paper Moon, a
beautiful Harold Arlen number, which was
followed by Give Me A Kiss To Build A
Dream On. During this Erles performed a
particularly stunning interlude

I have had the music of Synco-
Thoughts, a suite of four pieces by Newell
Chase, for several years, but this is the first time
I have heard it performed. Erles treated it with
his customary brilliance.

Sweet Marie appears on one of Erles
CD:s. as a piano solo, but was here performed
in the song version. It is a pleasant enough
melody, but I must confess I much prefer his
other more sophisticated pieces.

When I'm With You comes from a
Shirley Temple film, we were informed, and it
was easy to imagine the little monster
petforming it. Needless to say I preferred
Hilary's interpretation.

Etles seems to go from strength to
strength as a composer. All three of the next
pieces, Catwalk Blues, Roof-Top Dreams,
and Escapades, taken from his suite From A
Cat's Diary, proved delightful, and if he has
more of this quality in his gander-bag, perhaps
Shellwood should think about a CD devoted to
his works.

Got To Dance My Way To Heaven
first appeared in a Jessic Matthews film. She
was very popular in her day, though no Ginger
Rogers: for my money her films suffered by
comparison with the American musicals of the

values. This number, as performed by Erles
and Hilary, certainly brought back memories
of those days.

Broadway Dreamer is apparently

Etles' latest composition, and we were

Erivilegcd to hear the first performance. Itis a

luesy number, very evocative, and Hilary

gave it of her best, makinga fitting conclusion
to the first half.

All I Do Is Dream Of You, a bouncy
number by Nacio Herb Brown - his name
suggests mixed Italian-Anglo-Saxon
parentage, I guess - brought us back into the
mood, after which it was interesting to
comparc Erles' performance of Echo of
Spring, by Willie "The Lion' Smith, with that
by Susan Tomes some years ago: quite
different, but equally enjoyable. Incidentally
thereis certainly nothing leonine about it!

When It's Sunny Down South is
light-hearted and jolly, another winner from
Erles' pen..

You're In The Way was new to me.
This song by Raie da Costa was a delightful
surprise, %oth the words and the music being
top quality. It is clearly more difficult to sin,
than one would imagine, and Hilary sounde
not quite sure of herself, butI still would have
welcomed a further chorus.

Two more numbers out of. From A
Cat's Diary, Peeping Tom and On The
Breeze, followed. Five seems an unusual
number of picces for a suite, and it was a good
idea to separate them, even though these were
also very entertaining,

I'll Follow You, as Hilary told us, is a
sentimental number, but there was nothing
sentimental about Erles' piano interlude.

Three Little Oddities by Zez Confrey
were of interest more by virtue of the name of
their composer, best remembered for his
novelties, than because of their intrinsic
quality. They are pleasant enough picces in a
mildly romantic style, but it would be difficult
to guess that they were by Confrey.

Please, a number everyone present
surcly remembered, was originally sung by
Bing Crosby, but I was more than happy to
hear it performed by Hilary.

The recital ended with a duet, another
number I'm sure we all knew, When I Take
My Sugar To Tea, which finished the
proceedings in upbeat style. We wish this new
partnership every success. M.H.



Erles Jones & Hilary Cohen

Available from the BMS
PAL VHS Hi-Fi Stereo Video 78 mins.
£17.00 inc post

or CD 71 mins. £8.50 inc post.

As you can see from the picture below we
had a very good turnout for Erles and Hilary,
our maximum capacity being fifty people.

Pictured here (right of centre) are BMS
members Chuck and Sandy Waters from
Houston Texas standing next to Mike
Lorenzini.

]
Paper Moon Harold Arlen
Give Me A Kiss To Build A Dream On

Hammerstein/Kalmar/Ruby

Synco-Thoughts: Newell Chase
Classical Satire
Trickette
Idawanna
Tiddly-Winks
Sweet Marie Erles Jones
Romantica Rasell/Stillman
When I'm With You Gordon/Revel
From A Cats Diary: Erles Jones
Catwalk Blues
Roof Top Dreams
Escapades
Got To Dance My Way To Heaven Coslow
Broadway Dreamer Erles Jones

All I Do Is Dream Of You
Arthur Freed/Nacio Herb Brown
Willie (The Lion) Smith
Erles Jones
Raie Da Costa

Echo Of Spring
When It's Sunny Down South
You're In The Way

From A Cats Diary: continued Erles Jones
Peeping Tom
On The Breeze
I'll Follow You Turk/Ahlert
Three Little Oddities Zez Confrey
Impromptu
Romanza
Novelette
Please Robin/Rainger
When I Take My Sugar To Tea  Kahal/Norman/Fain




¢ Ray Turnet, The Hollywood Pianist: Shellwood SWCD 25.

I don't suppose many of you had heard
of Ray Turner any more than I had. But a first
read of the accompanying booklet made me
realise that 1 had heard him a good deal,
because he was the one actually playing when
many screen stars were supposed to be
demonstrating their pianistic prowess.

He was known in the profession as
'One-Take Turner', and when one realises that
these performances were all recorded without
the benefit of digital editing, one can only
marvel at his technique and in particular the
confident sureness of his playing.

This disc contains a varied selection,
and among the tracks perhaps the most
interesting, and enjoyable, to this listener, are
the Roy Bargy pieces. Though he was never as
well-known as Zez Confrey, Bargy's novelties
seem to me to be of considerably higher
quality, and to hear them played this well is a
treat I have long awaited. On this disc we have
four of them, Planoflage, Rufenreddy, Jimjams
and Sunshine Capers, my favourite here being
perhaps the second one.

It is interesting to compare them with
the Confrey numbers, here Dizzy Fingers,
Kitten on the Keys, My Pet, Poor Buttermilk, Coaxing
the Piano, and Greemwich Witch. The first of
these really lives up to its title, while Kitfen on the
Keysreceives a fairly free treatment, a good idea
with such a hackneyed warhorse. My Pet, the
earliest of Confrey's novelties, and one of the
small number, by him or anyone else, in a
minor key, is not in itself particularly inspired,
but here it is vividly brought to life, and the
same can be said of Poor Buttermilk, also one
of theless interesting of the set.

These lively rhythmic numbers are
interspersed throughout with pieces in more
romantic style, mostly arrangements of
popular songs of the day. The first of these,
Dancing On The Ceiling, is one of the most
enjoyable, with a fast final section which rather
takes one's breath away. It is followed by
Holiday, the most famous composition of the
unfortunately named Ethel Ponce.

Alone Together, hitherto unknown to me,
is a romantic-style number by the Schwartz-
Dietz song-writing partnership. Their most
famous show was the Bandwagon, and I have
never been able to understand why a
composer so talented - who can forget a

number like Dancing In The Dark - could give
itup andinstead go into film production.

Cole Porter's You Do Something To Meis
given a suitably romantic treatment, while]
Hear A Rhapsody actually sounds like one of
those rhapsodies/mini-concertos once so
popular.

Lizais another number which includes
a fast chorus, while in I#'s A Big Wide Wonderful
World Ray shows off his amazing left-hand
octaves. In even mote lively style, ,Canadian
Capers fairly bounces along with infectious
toe-tapping vitality.

Just Imagine is one of those numbers
of which the title seems unfamiliar, but as
soon as you hear it played you recognise it.
After that Nok is played, first with the
virtuosity we have come to expect, then at
half the opening speed, producing an
interesting effect and a welcome spot of
variety, before Ray returns to the original
tempo to finish off.

The verse of Do Do Do with which Ray
opens the next track doesn't prepare us for the
chorus, played in a bouncy style that
immediately recalled o me the playing of Alex
Hassan, and it is in fact Alex who contributes
the appreciation of Ray in the accompanying
booklet. This also contains a number of
highly interesting photos.

Montevideo introduces a spot of further
variety in its Latin-American style, after which
The Man I Loge takes us back to a more
romantic atmosphere, though this isn't
maintained to the end, as Ray gives us,
unusually for this number, a fast chorus which
I enjoyed very much. Bil/is another romantic
number, rhapsodically treated, though with a
degree of restraint appropriate to the
sentiments expressed in the lyric, while Body
And Soul is something of a barnstormer,
played here, in spite of the obviously hair-
raising difficulties, with complete aplomb.

The last three numbers all have
orchestral accompaniment, and while the
sound on the first of these, Pearis On Velvet, is
not quite as good as the rest of the disc, this is
easily overlooked in view of its interest. In
Never Come Sunday one has at first to strain
one's ears to hear Ray's contribution, but then
he is heard in an elegant piano chorus. The
very last number, Lovers Lane, a melodic piece
given a rhapsodic treatment, is by Ray Turner
himself, and fittingly closes a disc of superb
pianism. M.H.



Fascinating Fingers
Jj/ / f/j’f’/_;{r I have recently acquired, hot off the press
from Australia, two CDs called Fascinating
Fingers vols 1 & 2, which consist of various
3 tracks ranging from eight pianos to two pianos,
; ‘ all playing at once. The eight-piano ensemble
T b . was the brain child of Harold Ramsay who was
HE o the organist at the Granada Tooting and he
HOLLYWoo D & toured the Granada circuit with his eight pianos
which must have been quite a job! Their
recordings were made between 1933 and 1936
and were mainly light classical pieces, along
with some popular tunes of the day. There are
also tracks of the Eight Piano Symphony
¢ directed by another organist, Phillip Finch, and
later in 1936 by Clive Richardson. I personally

w4 I MIW found that the eight pianos numbers sound

13- 197

rather muddled. There are also tracks by the
IQOS 1970 SWCD25 Six Keyboard Kings and a piano quartet

s originated by Edwin Fadiman, but by far the
with 18 page bingraphical bookiet best tracks are by the Three Virtuosos led by

1 Pianoflage ..., Alfred Hecker. Some of their tracks are brilliant
2 DhzeyFinpetsassmsasis and are alone worth the cost of the CDs.

3  DancingOnTheCeliling............ My favourite was Snow Flakes by Maryan
4 HOoldav. oo, Rawicz. Finally there are 4 tracks of piano
& RaFenreddi e eseesens duets by Baldwin and Howard, which are in the
6  AloneTogether........ style of Moretonand Kaye. I'found these most
7 Kitken O TheFsvs enjoyable. The recording locations are

: interesting, Apart from the Granada Tooting,
8  YouDoSomethingTo Me........... S 8
they lugged the pianos to the Carlton Theatre,

9 ) MyPet. s Islington and the Carlton Cinema, Upton Park.
101 Hcarr\ Rhapsody.....c.coooevens I was disappointed by the lack of derails
T Lizae regarding the personnel playing on these tracks,
12 It'saBigWide Wonderful World perhaps some members may be able to throw
13 CaonadianCapers: i some light on this. The reproduction quality of
14 « Just IRapiHe e the tracks vary. Some are a bit scratchy, which is
15« M BTEL e s s e revsn understandable because of theirage, but others
16 DD D0 cciviiamiesivsemssiciois are good. They are all made from existing 78s
i7 PoorButtermill. ..ot it but the Australians claim that their pressings

during the 30s were superior to ours. Any of
vou wishing to invest in these CDs can contact
Frank Bristow by post at 2, Cross Street,
Brighton 31806, Victoria, Australia or he can be

L8 JinJamis s sz
19 Montevideo.......ccccemiriernnennses

) ,“'“mgTh‘" Piano ...oerinnsens emailed az....fmnbris@ozcmai].com.au.

220 Bl You may find it easier to order through Frank's
23 - SunshineCapers. ... i contactin the UK......

24 GreenwichWitch.....c.cooernennee. Rodger Hambleton, 14, Westwood HeathRd.
25 BodyAnd Souluaminmmiin Leek. Staffs. 138T 8LL.

26 Peatls OnVelvet. o, 'll'clcphom:’ 01538 3_85447. Itis worth getting a
27 NeverComeSunday................ list from Frank Bristow as he produces many
ot R (e e interesting historical recordings on C D

including the London Palladium Orchestra,

Total Running Time 12.94 Louis Levy and a recent Carroll Gibbons.
— Peter Kingsford



8  An 88 Note Aeolian PIANOLA push up

Those of youwho attended the May 20th
meeting at Shellwood will have noticed a
recent addition to the distractions on offer
namely a Pianola 88 note push-up piano-
player made in the USA by the Aeolian
company in approximately 1912.

This interesting instrument has 88 wood and
leather- tipped fingers which line up perfectly
with the keys on the piano, making an
interface between the instruments.  All
motive force is provided by pedal operated
bellows which create forces used to power
everything on the pianola with virtually no
extrancous mechanical noise.

A piano roll is fitted in the usual way and you
pedal away to hear a result. The person
pedalling has to operate various hand levers
to control things like the sustain pedal,
tempo, emphasis to the left or right hand half
of the keyboard, and, last but not least, you
can alter the volume with these same levers
and by pedalling more softly or heavily.

I'm reliably told that this is the instrument
of choiceby professional pianolists.

Shellwood intends to produce a series of

CDs using this instrument, and to get the ball
rolling we will start with a J. Lawrence Cook
tribute. This talented black man worked for
the QRS company (still going strong in the
USA with a mailing list of 88000) personally
arranging and producing a staggering 12000
rolls in his lifedime. He was a brilliant
arranger for the pianola, much admired by
people like Fats Waller whose style he so
clegantly captured on roll. There are a huge
number of rolls to be researched, with the
emphasis on Foxtrots, Novelties and Songs
from the pinnacle of the 20s & 30s. Prof.
Peter Dickinson mentioned to me that many
of the early piano rolls were never published
as sheet music, and as such the music only
exists in roll form.
Philip Legg, the sound engincer on
Shellwood CDs, has started the ball rolling by
bringing a part of his large collection of
piano rolls to be auditioned, and so far there
are many dead certs amongst them. We are
being helped and guided on this project by
Julian Dyer, the editor of the Player Piano
Group Bulletin.

Who then is going to play this machine for
the 1u:(ndmg1 sessions, I hear you ask? Well,

it will be various people each with a ]nlucuhr
style that will suit the rolls we choose to
record. In the meantime the main bellows are
being renewed by Reg, Richings, the Pianola
restorer at 51 The Grove, Faling W5 5DX
in his fabulous gas-lit pumd shop, stuffed
with pianolas of all sizes.

You can see the wooden fingers pressing on
the Ivories in this close-up picture. Note the
hinged cover, which is used to hide the key
movements from the audience. The piano lid
also covers the remaining view.



Ifurther to aquiring the Pianola I went
the whole hog, so to speak, and joined the
Player Piano Group, a very lively group with
about 500 members. I am amazed and gratified
by the enthusiasm for newly cut rolls.

I had heard on CD a stunningly good
pianola performance of Pineapple Poll by the
famous Rex Lawson..he of the beard that
reaches his waist....and so when I heard of the
Pianola Institute's public recital from Julian
Dyer, Kathy and I went to sce this talented
virtuoso of the Pianola 88 note push-up. We
were not disappointed, the setting was the
magnificent Leighton House the home of
Frederic, Lord Leighton (1830-96) the painter
and one time President of the Royal Academy,
12 Holland Park Rd. London W14 8LZ.

After wandering around this palace
dedicated to art, and admiring the fabulous tiled
walls and famous paintings by Leighton,
Burne-Jones, Millais and contemporaries, we
wandered up to the first floor where, in
Leighton's old studio we sat to hear the concert.
Apart from playing solo works for pianola, Rex
Lawson was accompanying the violinist Editha
Konwitschny, a good-looking voung lady who
produced exquisite tones from the violinin her

rendition of Cesar Franck's Somata in A for

Violin and Piano. The fact that the very nice
Steinway was being played by a Pianolist did not
detract from the enjoyment of the live
performance, Rex Lawson complimenting the
Violinist beautifully.

The highlights for me were the
performances of Claire de Lune (popular
rhythm version arr. by J. Lawrence Cook) and
the Gilbert and Sullivan selections, which
brought the house down. Amongst the
audience were Erles Jones and his mother. 1
hear on the grapevine that some of Erles pieces
will be made into piano rolls in the near future.
Personally 1 can't wait to get my hands.....]
mean.... feet on them,

The Pianola was invented in 1897 by
E. S. Votey and the earliest successful model is
kept in the Smithsonian Institute. Since that
time there have been many developments, most
notably the Duo-Art  system, where all the
expression and controls handled
automatically by the Pianola itself. M.L.

arc
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Serenade
Marionne Olpwee & Hor Ovchostea
I PPuszta Night 229 9 Hungarlan Rhapsody No 2 92:26
Borchent Popper

sulon orchestea cello & salon orchestra

"

Serenade 240
Elgar are Szipeti
violin & salon orchesira

Valse Brilliante 5:27
Hamilon Green
marimba & salon orchestra

3} Hungarian Dances 6:36 11 Blue Shadows 5:23
Brahms arr Charroun Mayerl
salon orchestra violin & salon orchestra

4 Jovlal Jusper Ak 12 Elegy 52
Hamilton Green Botiesini

Alaphone & salon erchestra oiile buss & salon orchestra

5 Jealousy R 1} Flddler on the Rool 6:58
Gade Bock and Hamick arr Rapley
salon arvhestra salon orchestra

6 The Westminster Waltz RHE] 14 Zigeunerweisen 8:54
Famon Sarasate arr Crooke

salon onvhestra vivlin & salon orchestra

7 Klarinetten Muock] 23 15 Schin Rosmarin xn
Loubd Kreisler arr Robents
tww clarinets & salon orchesira wvivlin & salon orchestra

(VAR

0501647000

8 Ave Muria 105
Wach/ Geanod
vialin & vibraphone

MO 9897 Total playing time: 73:01

Many of you will remember Marianne
Olyver and Helen Ridout giving the BMS a
concert recently.  As you can see from the
CD Serenade MO 9597 illustrated above
Marianne has been recording again.  The
style throughout is in the tradition of the best
Light Musie, beautifully played by a really tight
group of obviously dedicated and talented
musicians ably led by Marianne on the Violin,

Interesting to note is a new arrangement
of Billy's Blue Shadows which 1 must say
works very well. In all a very attractive and
musical CD, 1 recommend it without
hesitation. M.L.

Available from WWW.OLYVER.COM
or phone 01787 279247 £12.00 inc. post



10 BM Society Concert: David Lee April 1st 2001 Sheliwood

Dave Lee has had a very varied career, too
extensive to list here, tcsti(%:ing to his many
talents. But for this recital he.was billed as a jazz
pianiust and composer, and he duly started off
with Adios by Ernesto Lecuona in jazz idiom.
But fortunatei'y his type of jazz is not the kind
where you have to strain your ears and
imagination to recognise the melody that the
arrangement is suEposed to be based on. In
fact, he told us that the main reason he worked as
a supper club-style entertainer was because it
was the last refuge of the good song, Audiences
at these venues were unlikely to ask him to play
some dreadful pop number, but would instead
be conversant with the great period of popular
song, and to remind us of what he was referring
to, he next played three Gershwin numbers.

For some reason, probably because of
his orchestral works, Gershwin is far the most
played, I had almost said over-exposed, of the
great song-writers, and I for one would welcome
a moratorium on his works for a few years, and
instead more Kern, Rogers, Porter, Arlen, etc.
However, on this occasion we had Someone To
Watch Over Me, followed by They Can't Take
That Away Irom Me , and this led, via an
entertaining story Dave told us, into the last of
the three, Blab Blab Blab, which was enjoyably
unfamiliar, and 1 particularly appreciated its
witty lyric.

Then we got another Latin-American
number, The Girl From Ipanema by Catlos
Jobim, after which we learnt about the gestation
of the next song, I Get Along Without You
Very Well by Hoagy Carmichacl, a sad story
which I imagine was new to all of us.

This was followed by a piano version of
Send In The Clowns, the only truly memorable
tune from thc sizeable opus of Stephen
Sondheim: indced his popularity has always
rather surprised me.

Dave followed this up by telling us
something about the real Fats Waller and his sole
doomed attempt to establish himself as a
straight classical performer - he was a pupil of
Godowsky - stymied by his fame as a jazz player.
Rather like raie, whose new compilation is
reviewed elsewhere in thius issue, he would have
been one of the crowd in the classical arena,
wheras as an entertainer he was unique. But it's
the old story of the clown wanting to play
hamlet.

Dave gave us Fats' most enduring song,
Ain't Misbebavin', followed by one of
hispiano compositions, Jitterbug Waltz, which
is like most of his compositions, pleasant
without being inspired, and ended the set with
another of his most famous numbers, I've Got
A Feeling I'm Falling.

Video available £17.00 inc. post from BMS

Then he ended the first half with
another Gershwin number, perhaps the best-
known of all, The Man ; Love, but not
before telling us that its popularity.was duc to
Lady Mountbatten, though you'll have to
listen to the performance to find out the
slightly scandalous reason why.

After the usual refreshments, the
second half began with Speak Low, 2
favourite Kurt Weill number, a trifle too
jazzily played for my taste, but enjoyable
nonetheless. Then we learnt of the chequered
carcer of what cventually became an
enormously popular song, As )Tz'me Goes By,
unfortunately too later for its composer have
any of you ever heard of Herman Hupfeld?.

A medley of three Cole Porter
numbers followed. Of all the great American
song-writers, Porter is my favourite, though I
suspect this is at least partly because he was
not any kind of romantic, as is obvious if you
know anything about his private [ife.
Anything Goes is also the title of one of his
most famous shows, while I've Got You
Under My Skin is typical of his particular

response to the matinclby instinct.  Finally,
at Is This Thing Called Love gives us

his less than enthusiastic response to Cupid's
arrow.

It is hardly surprising that, when a song
is particularly popular, a performer can get
pretty fed up with it, and Dave next gave us his
response to one of these, I Left My Heart In
San Francisco, in his own parodic version -
incidentally, have any of you heard the ribald
variation of the last of the three Porter
numbers, which involves adding a comma
after the penultimate word?.

Another medley of three numbers, this
time by Hoagy Carmichael, followed. These
were the all-time favourite, Stardust, The
Nearness Of You, and lastly a particularly
evocative number, Georgia.

As we had all enjoyed his earlier parody,
he next performed for us his latest song in the
style, a version of Porter's You're The Top -
also from Anything Goes - enttled You're
The Pits, the title of which is self-
explanatory.

Finally, we learnt about the genesis of
bootgie and were treated to a stunning
performance of a number by its originator,
Pinetop Smith, in his Pinetops Boogie.

At the end Dave said he had
thoroughly enjoyed playing for us and
expressed the hope that he would be asked
back, and I am sure that will be the case.

M.H,



BM Society Concert:: Roy Howat and Wendy Hiscocks 11
Feb 25th 2001 3pm Shellwood Two Pianos Video available £17.00 inc. post from BMS

1 always particularly look forward to a
visit from these two. Not only is there the
pleasure of hearing a number of duets, of
particular interest to this amateur duettist, but
they also take ﬁarticular pains to fut together a
programme which they know will appeal to the
taste of the membership.

This time there was an extra treat in that
they gave us performances of a number of
pieces which Mike Lorenzini and I have been
Elaying, or attempting to play, for many years,

ut had never till now heard performed.

To start each half we had a piece by
Arthur Benjamin. He was actually an
Australian and so a compatriot of Wendy’s, a
talented composer who is best remembered
for a number of two-piano pieces usin
Jamaican themes,. which I hadn’t realised, unu
Roy told us, were originally written for two of
his pupils, who he advised to work as a duo,
Joan and Valerie Trimble, well-known in their
day. The most famous of these pieces is of
course Jamaican Rumba, but instead of that
somewhat hackneyed number, we heard
Jamaicalypso, vividly evocative. It was also
immediately evident that their ensemble was
really tight, no doubt a reflection of how much
they have been playing together.

This was followed by the two-piano
version of one of Lothar Perl’s novelties,
Hollywood Stars, a real treat. 1 would have
preferred a less hackneyed Joplin piece than
Maple Leaf Rag, which followed, and Nola,
coming next, is also practically inescapable, it
seems, but at least it received a very elegant
performance.

Much more interesting, to this .listener
at least, was the next number, the Capriccio
that Poulenc arranged from his early cantata,
Le Bal Masque. Great fun, and played with
plenty of panache.

Gershwin’s Rbapsody in Blue, with
which the first half ended, is not one of my
favourite pieces, largely, I imagine, because I’ve
heard it too often, but it was a pleasant change
to hear it in the two-piano version.After an
interval to refresh our more earthy side, the
second half started off, as promised, with
another Arthur Benjamin duet, From San
Domingo Then we heard a real novelty, The
Young Idea, by Victor Hely-Hutchinson,
Director of Music for the BBC before the war.
It was originally, 1 believe, a piano concerto, but
here we heard it in the two-piano version.
Fromboth the title as well as the style and

content of the music, one imagines that, like
Shostakovich’s second piano concerto and
Kabalevsky’s third, it was written for a young
performer. This, another piece that Mike L
and I have been playing for years, is light-
hearted in style and great fun both to play and
to hear.

Roy is one of the performers who
never forgets that we are the Billy Mayerl
Society, and now he played us two solos by
Billy, Song of the Fir Tree and Railroad
Rbytbm, displaying his usual feeling for the
idiom.

Donkey Serenade, by Rudolf Friml,
was heard in an arrangment by Herbert
Stothart for two pianos. This is highly
entertaining and distinctly virtuosic in style,
even including imitations of donkey brays
towards the end.

Roy is well-known as a Chabrier expert
— at his last concert he introduced us to the
Cortege Burlesque, which took my fancy so
much I had to get a copy of the music —and
Espana is without doubt his most popular
piece, but it was an interesting change to hear it
in the two-piano version, almost as colourful
as the orchestral one.

That concluded the official part of the
recital, but for an encore we were treated to a
real novelty, the Air de Danse by Gabriel
Faure, from incidental music he wrote to a play
about the Emperor Caligula, This was well
worth rescuing from the semi-oblivion in
which it seems to exist. Finally, they rounded
off the proceedings with the duct version of
BM’s Ace of Spades, the opening cadenza of
which, certainly, is even more difficult than in
the solo version.

This concluded a highly enjoyable
concert in fine style, and 1 for one look

forward to their next visit. M.H.

Jamaicalypso Arthur Benjamin
Hollywood Stars Lothar Perl
Maple Leaf Rag Scott Joplin
Nola Felix Arndt
Capriccio Francis Poulenc

Rhapsedy in Blue
From San Domingo:
Caribbean Dance Arthur Benjamin
The Young Idea (cum grano salis)

Victor Hely-Hutchinson

George Gershwin

Song of the Fir Tree;
Railroad Rhythm Billy Mayer!
The Donkey Serenade Friml & Stothart

Espafia Emmanuel Chabrier



12 Billy Thorburn

‘To date, in this series of articles, I've dealt
with several of Billy Mayerl's contemporaties
and now it's the turn of yet another who
crossed paths with him briefly at the Savoy
Hotel in London. To be christened William
was almost a pre-requisite for success as a
pianist in the pre-war Dance Band business (a
bit like Reginald in the Theatre organ world )
and it certainly stood Billy Thorburn in good
stead. William Arthur Belmont Thorburn was
born on the 12" May, 1900 in North
Kensington, London. He was the son of the
verger at Holy Trinity Church, N. Kensington,
and showed considerable musical talent from a
very earlyage. After receiving piano and organ
lessons, it is claimed that he was appointed
organist and choirmaster at the tender age of
nine so his talent must have been exceptional.
He studied under Harry Beck for a period with
a view to a career in serious music buta spellin
the Royal Flying Corps in 1918 gave him a taste
for dance music and he decided that a change
in style held more appeal (shades of Billy
Mayerl!). Billy therefore, started 'gigging' with
various dance bands around London and
before long was playing at Harrod's tea dances
and for society functions. He played in
concert parties and freeclanced until he joined
Murray Pilcer's band at the Regent Palace
Hotel in London in the early 1920's, playing a
season with them in Stockholm, Sweden in
1922. His breakthrough came when he was
offered the piano chair in the Jack Hylton
Queen's Hall Roof Orchestra in late 1922. He
stayed with the Hylton Band untl June 1924
and during this period he married his fiancee,
Ivy. After leaving Hylton he joined the Savoy
Orpheans at London's Savoy Hotel, under the
baton of Debroy Somers, staying with them,
apart from a short spell under Ramon Newton
in the Sylvians, until eatly 1930. He must have
known Billy Mayerl well in his eatly days at the
Savoy, before BM left in January 1926 to set up
his School of Syncopation. It was during this
carly period that he participated in the first
broadcast on June 15" 1925,from the Savoy
Hotel of Gershwin's Rhapsody in Blue which,
according to BBC programme records was a
two- piano version with Gershwin himself on

one piano and Thorburn on a second. Billy
Mayerl's performance of that work at the
Queen's Hall took place subsequently on the
28" October.

Thorburn left the Savoy Orpheans in early
1930 and joined Sydney Kyte's band at the
Piccadilly Hotel , leaving in March 1932 to join
the Jack Payne band who were the resident
band at the BBC at the time, just prior to their
contract being terminated. He soon found
himself, therefore, 'on the road' with the Payne
Band and stayed with them until 1936, when he
left to form his own 12 piece band, Billy
Thorburn and his Music, which played for the
summer season that year at the Royal Bath
Hotel in Bournemouth before touring
extensively. During this period the band
appeared in the British film musical "Talking
Feet" (1937) and several Pathe Pictorials. The
band was moderately successful and recorded
60 tracks for Parlophone, between 1936 and
1938. Billy shot to fame, however, when he,
together with a small group of musicians were
pulled together at a few hours notice by
Reginald Foort at the BBC, to fill a gap left by
the sudden non-availability of the Jack Hylton
Band. They improvised by playing a sweet
dance band accompaniment to Reginald Foort
on the BBC's Compton organ. The
programme was a great success. 1t was a novel
concept and much to everyone's surprise
except Billy's, the organ blended in amazingly
well with the rest of the band. Billy decided to
try and exploit the concept commercially and
wasted no time in selling the idea to EMIL
Thus, it was, thatin April 1938 "The Organ, the
Dance Band and Me" was born when a
Parlophone record was issued by EMI. The
new sound quickly became popular and people
started to speculate on the identity of 'me'.
The identity of the organist and "me" was kept
secret initially as a marketing ploy so as to build
up a certain air of mystery around the
recordings, but by the end of the year the secret
had leaked out. Pretty soon, many of the
popular songs of the day were rolling off
EMI's production line in this new format, and
were to continue doing so for the next 15 years.
Inall, they made 288 recordings.



The group featured Billy on piano, H.
Robinson Cleaver on EMI's Abbey Road
Compton organ and Billy's dance band,
which tended to vary in composition for
different sessions. Billy himself was present
on every session, but occasionally Robinson
Cleaver was substituted with other organists
who weren't always named. Andrew Fenner
was known to have played on some of the
later sessions in 1945, and Reginald Foort is
also believed to be present on some of the
earlier ones. All the musicians enjoyed the
recording sessions, and almost all the releases
were the first take. The usual line-up for the
group was Billy Thorburn, piano, directing
trumpet, 2 alto saxes, tenor sax, guitar, string
bass, drums and organ. The very first track to
be recorded was 'Cry, Baby, Cry' on the 20"
April 1938 released on Parlophone F-1124
and the last probably "Rags to Riches and
Ricochet" on F-2527 in January 1954. Billy's
recordings were not confined to "The Organ,
the Dance Band and Me' however, he also
recorded as 'Billy Thorburn and his Music'
during the same period. Freddy Gardner
played for the group in the post war period,
and a number of well-known vocalists also
passed through its ranks including Alan Kane,
Chick Henderson, Julie Dawn, Terry Devon,
Helen Clare, George Barclay and Bob Dale.

an Billy
Y Thorburn

The popularity of the ODBM led to a long-13
running series of half-hour programmes on
B.B.C. Radio which started on the 14" July
1939 and was still running on the 14 July 1945,
After the war Billy led various groups for
touring shows and revues and for summer
seasons at holiday camps. He finally disbanded
the ODBM in 1954, forming a band to playina
more strict tempo style as Billy Thorburn's
Strict Tempo Orchestra. This was to answer
the demand for strict tempo accompaniment
to Ballroom Dancing which enjoyed a boom in
the '50's, a style normally associated with
Victor Silvester. Billy Thorburn was honoured
with an appearance at a Royal Command
Performance in 1951 and decided to retire
from full-time music in 1954, Instead, he
became the landlord, with his wife Ivy, of the
'Green Dragon' pub in Barnet, Hertfordshire
where he kept his hand in by playing the
regulars a tune or two on the ivories from time
to time. He played his final coda on the 4"
April 1971 at the age of 70.

Recommended recordings : There are so
many recordings to choose from and nearly all
of them feature some nifty piano solos by Billy
but Let's break the Good News from 1938 and
It's Foolish but it's Fun  from May 1941 are two
of my particular favourites.

John Archer

I noticed a mention in John Archers' article
of the film Talking Feet and I have to tell you
that the star of that film was Hazel Ascot,
Britains' answer to Shirley Temple.  This
charming 10- vear- old girl (my best guess at
her age) could tap-dance and sing in a most
engaging manner, but the outbreak of WW2
cutshort her carcer. Inoted Billy Thorburnin
the background of one of her best songs (You
Must Have This) dressed as a clown playing the
piano.  She appeared in various patriotic
scenes which were blatantly used as
recruitment drives for the Navy etc.

More recently I discovered she has a fan club
on the Internet and that she is still very much

alive. Mike Lorengini
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Raie da Costa's recording career lasted
only six years, from when she was twenty-three
till ‘her ‘death at the tragically early age of
twenty-nine. But in that short period she made
over a hundred recordings, which in itself
testifies to her popularity at the time. John
Watson in his notes regrets that she made only
a couple of classical recordings, but in my
opinion the recording companies knew what
they were doing: as a classical pianist Raie was
very much one of the crowd, whereas her
syncopated playing was unique, catapulting
her to the tope of the tree verf\;quicldy. ithso
many recordings to choose from, there is no
question of this disc being a second best, and
in factitincludes 2 number of my favourites.

The first track, Just Humming Along, is
unmistakably Raie at work: her light springy
rhythm has an individual quality which 1s
immediately recognisable.

Sweetheart is another delightful number,
played with the effortless fluency one has
come to expect of her, and with an interesting
variation after the first chorus.

The next track, How Can We Be Wron
and Experiment, two numbers from one o
Cole Porter's best scores, Nymph Errant of
which, I may remark in parenthesis, I have an
LP of several of the numbers, mostly sung by
Gertrude Lawrence with her characteristically
flat but somehow charming intonation,
though one, Solomon, is by Elizabeth Welch,
These two, strong numbers in themselves, are
given an absolutely stunning treatment, which
alone was worth the price ot the disc.

The Little Dutch Doll is one of several
numbers in this collection which have an
orchestral accompaniment. It doesn't in fact
add very much: Raie's plaving on its own was
more than sufficient. I{io{vcvcr, it does add a
touch of colour. It is followed by AMoods,
without doubt the finest of her compositions,
and it is good to have it here, especially as the
playingis stunning,

When The Circus Comes 1o Town is
another light novelty, and followed by one of
her most interesting arrangements, I Cover The
Water Frontby Johnny Green.

In Dancing S hadows, another novelty, the
orchestra at first confines itself to a counter-
melody against Raie's solo piano, later taking a
more prominent part.

The Wedding Of Mr Mickey Mouse, b
Franz Vienna - was that his real name, ¥
wonder? - a typical light novelty, with Raie
adding interest by some additional touches.

What Good Am I Without You receives an

unusually  extended  treatment,  while
according to the notes, Isn't It Heavenly is the

Raie da Costa Volume 2

most successful of the four duets she
recorded with Hugh Morton. It was quite a
sug)risc to hear how ﬁood a singer she was,
and they work very well together.

Under My Umbrella is another thythmic
number which comes off particularly well in
her arrangement, while for variety the next
track is %ner Medley of Marches, enjoyable
enough though hardly characteristic Raie.

You've Got Me Crying Again is a typically
lachrymose ballad whic ie's treatment
ives some sparkle to. Then the Walry-time
edley is an arrangement of Johann Strauss
melodies by (I assume) Herman Levy - not
Louis, who was of later vintage. She plays it
straight, making light of the considerable
pianistic difficulties.

Parade Of The Minutes is another
novelty with orchestral accompaniment,
though variety is provided by Rudy Starita's
xylophone solo.

After that, we get The Girl In The Little
Green Hat, one of those numbers in which the
une fits the words so perfectly you feel the
were thought of together. It also suits Raie's
stvle very well.

Nola is given a characteristically fleet-
fingered performance, but towards the end
some vanet{is added when the tempo slows
down to about half-:Feed for a chorus,
reverting to the original; speed to finish off.
Then Eur@’ in Love is another extended
arrangement, but in Raie's hands there is
never adull moment. ’ '

Everyone Says 1 Love You is infectiously
rhythmic, while Let Love Take Care Of You is
another enjoyable number very much of its
period, with a characteristically inventive
second chorus.

Fashionette , another of those noveldes
turned out in their hundreds during the

period, en}ovable enough, I imagine Raie did
this sortof thing ata moment's notice.

Looking At Youis a Cole Porter number
which was new to me, though he is one of my
favourite composers, and Kaie does it justice,
while the concluding track is Le#'s Fall In L ove,
a Harold Arlen melody. He is a composer who
never became quite a famous as he deserved,
his best-known score being that for the
Wizard of Oz. I imagine the reason for his
relative obscurity was that he never had a
Broadway hit, though House Of Flowers, of
which I used to possess a record, is one of my
favourite musical scores. Raie's treatment is
characteristically inventive.

These 24 tracks are an indispensable
addition to the collection of all those who
enjoy the music of the period. M.H.
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JustHummingAlong............
Sweetheart.....................
How Can We Be Wrong / Experiment
The Little Dutch Dall..............
with Orchestra directed by Arthur Rosebery

BN =

When The Circus Comes To Town

|Cover The Waterfront...........
DancingShadows...............

with Orchestra directed by Ronnie Munro

9  The Wedding Of Mr. Mickey Mouse

10 What Good Am | WithoutYou.. ... ..

11 IsntitHeavenly? .............

Piano & Vocal with Hugh Morton
12 UnderMyUmbrella...............
13 MedleyOfMarches ..............

14  Youv'e GotMe Crying Again.......
15 WaltzTimeMedley ...............
16 ParadeOf TheMinutes............
with Rudy Starita (xylophone)
17  LetLovetake Care OfYou..........
18 The Girl In The Little Green Hat . . ..
19 Nola..ooviiiiiiii i
with Orchestra
20  LuckyInLove: .. smissmmssassas
21 EveryoneSaysllLoveYou........
22 Fashioniete ..o
with Orchestra directed by Ronnie Munro
23  LookINgAtYoU .« swsncwmsusiiies
24 Let'sFalllnLove (whyshouldn'twe)

72.32

Available now from Shellwood £10.50 inc. post
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Total Music Time.......
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Friends in the USA inform me that Tower
Records has filed for Chapter X1 protection
under bankruptey law. ‘Tower is asking for
significant concessions from its distributors,
who, in turn are asking for concessions from
the manufacturers. The word is that the
discount stores (in the USA) Wal Mart, Best
Buy, etc are selling CDs as loss leaders for
their electronic merchandise. Tower doesn't
sell electronics, of course, and therefore can't
compete in the CD business anymore.
Whether this will lead to collapse for
Virgin/HMYV et al remains to be seen.

By the way I read in the papers the other
day that Baldwins, the famous Amecrican
piano manufacturer has gone under. T don't
know if that means only Steinway are left in
the USA. Talso read that only one in ten CDs
produced make a profit......oh dear, I must go
and sitdown.

P00 4004200009
Members of the BMS will, I'm sure, be
pleased to hear thata complete selection of all
the courses that the Billy Mayerl School
published are now again available to
interested parties. A CD of all the musical
examples connected withthese courses is
nearly complete and will be made available
soon. If you areinterested please contact the

BMS. 0000000000000
Most members who attend the
meetings/concerts held at Shellwood will
have met my mother Muriel and will want to
join with me in wishing her long life and
happiness in her recent marriage to John

Kentof Toronto, Canada.

L EZ SRS E XK J

Gwen Shirley, that stalwart of the BMS,
is currently recovering from recent surgery,
we wish hera hearty get well soon.

2090000000000 0 0

Last but by no means least, the Seiler
Grand piano currently residing at Shellwood
has recently been expertly Toned/Voiced by
David Locke ex top technician for
Bluthner/Welmar. 1 for one am amazed and
pleased at the transformation in the tone and
am looking forweard to hearing Christine
Blair's concert on Sept. 23rd. M.L.



' Keep Fit Exercises For The Left Hand

By H. Keith Williams (Mayerl School Magazine February 1939)

HERE are no doubt a large number of Club members who would appreciate a set of funda-
mental excrcises for the left hand, which they can make use of when they feel that their
technique in the lower register is not all that it might be.

I have therefore compiled the eight exercises in this article with the hope that they
may be beneficial. Of course, only regular practice can be cxpected to produce any lasting
improvement : it is no use playing through the exercises once and expecting to play like a
keyboard wizard ever after! But if any members will take the trouble to spemr a regular
fifteen-minutes-a-day on them—and keep this up—they will, after a month, most certainly
notice a difference in their syncopated playing—and their friends will, too.

What is more, an *‘ easy *’ and, at the same time, effective left hand will stimulate interest
in playing and allow more thought to bo given to the right hand.

Exercise 1 will be recognised by those who have taken the School’s Course in Syncopation.
It should be J)layed slowly and deliberately at first, and with the help of the sustaining pedal.
After a few days you will be able to increase the tempo, when the pedal should be dispensed
with altogether. Do not attempt to glay Exercise 1 more than eight times without a break,
as this will be found very tiring ; and when your hand becomes tired it is far better to stop

and give it a rest. Four or five times will be enough if your hand tires quickly.

Ex.1.

simile

Exercise 2 will provide a welcome rest from the cxertion of playing consccutive tenths.
With a little practice this exercise can be worked up to a really fast tempo ; and its value is
that it will enable the player to become used to manipulating octaves at varying distances
from the afterbeats. Play the two given bars twice in C major, and then twice in each major
key of Db, D, Ep, etc., up to B; and do not use any pedal for this exercise.

Ex.2.

() All major keys from C to G. 1b) All major keys from Ab to B.
staccato

bt
o 3}@&3_;*

Exercise 3, with its ** obvious change,” you will have met before, and so it needs no intro-
duction. It is still, however, one of the most important exercises. The sustaining pedal
must be used in order that the tenth will sound until the afterbeat is played, when the pedal
must be released. ; )

(a) CtoG. (b) Ab to B.

$uz“

=
&

Exercise 4 is a variation of Exercise 3, and can be worked up to a quicker speed. The
faster the tempo, the less you should use the pedal, or your playing will lose ‘‘ crispness.”

Ex.4.

fa) Cto G. (b) Ab to B.
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So much for the * forward ”* tenth. In the case of the * reversed » tenth, the exercises
are correspondingly- much the same. No pedal should be used for Exercises 5 and 6.

Ex.5.

Ex.6

(a) Cto G.
staccato

Exercise 7 must be played smoothly, up to a moderate tempo, and with the pedal sustaining
the syncopated thumb-note of each tenth. The pedal must be rcleased immediately the -
afterbeat is played. Make sure that all the quavers are played exactly in time.

fa) C to G.

ExerciseEs ig in a * hill-billy ** rhythm and should be played slowly, but not heavily.
x.8.
fa) Cto G.

Give these exercises a fair trial, and your playing will surely benefit—unless you are one of
those lucky people with giant hands, and who never had any difficulty in playing tenths!
I am not 8o blessed myself, and as the exerdises have helped me a great deal I am pleased to
pass them on to any members who may care to make use of them.

Before making a start with these exercises may T suggest that you cannot do better than
read (or re-read) our President's lesson on the left hand in the December, 1938, issue of the
Magazine.

Having got all this off my chest, I'll leave you to * get down to it "—and may your left
hand prosper.
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BILLY MAYERL CENTENARY STAMPS SUGGESTIONS



Date 18" May 2001
Your ref.
Our ref. FS/LDJ/4

|

Mr. M. Lorenzini - Chairman 1“ Floor
The Billy Mayerl Society Gavrelle House
“Shellwood”, St. Leonard’s Road 2-14 Bunhill Row
Thames Ditton LONDON
Surrey. ECIY 8HQ
K17 ORN

Phone: 020 7847 3343
Fax: 02 07847 3359

Dear Mr. Lorenzini

Thank you for your letter of 25", April 2001 about the possibility of Royal Mail issuing a set of
stamps to commemorate the centenary of Birth of Billy Mayerl in 2002, This has been passed t6 me for
reply, as it is my responsibility to select subjects for the Special Stamps Programme

Your suggcsdou is certainly an interesting one. However, the subjects to be included in the
programme for the year 2002 have now been agreed, and I regret to have to advise you that the suggestion
you have put forward is not amongst them.

The number of subjects that can be included in the Special Stamps Programme each year is normally
limited to between 9 and 10, and with so many worthy subjects to consider, you will appreciate that the final
choice is a very difficult one indeed. It may assist you and your Membership if 1 briefly explain how the
selection process works:

Initially, a list of potential subjects for each programme is drawn together. This includes
suggestions that have been made to us by customers as well as a comprehensive range of themes, events and
anniversaries relating to the year. Market research is carried out amongst a cross-section of the UK
population to determine the potential popularity of each subject on the list. This takes the form of a
telephone research poll (to adults), followed by in-depth market research amongst small focus groups
(including children). From the results of the research, and having regard to a number of other criteria, a
short-list is made up for consideration by the Stamp Advisory Committee, the Post Office Board and then
the DT1. Fipally, designs are submitted to Her Majesty for approval.

1 am sorry that my delayed response has not been a favourable one on this occasion. However, may
1 take this opportunity of thanking you sincerely for the suggestion you have put forward, and for the interest
that you have shown in the Special Stamps Programme. Your suggestion will remain on file should another
suitablé opportunity arise in the future. Can [ also mention that there are other ways of marking your
anniversary such as a specially designed First Day envelope or a commemorative coin from a coin producer
such as Royal Mint although [ would suspect that their commemorative coins programme for 2002 would
also be finalized by now.

Yours sincerely

e

L.D. Jones for
Stamp Programme Manager

Royal Mzl is 2 trading name of Comsignia plc. Registered number 4138201
Registered in Frgland and Wales. Regustered office a0 148 Old Strect, LONDON, EC1V 9HQ
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