THE BILLY MAYERL SCHOOL

of Modern Syncopation for the Piano

ADVANCED COURSE
in the Modern

RHYTHM

Style of Pianoforte Playing

EXERCISES

TO

LESSON 1

€

SPECIAL NOTE

The student is requested to practise all exercises most
carefully, giving ungrudgingly as much time as he
can spare to this. Where exercises are fingered, Con-
tinental fingering is used (thumb marked with a 1)
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It is not necessary to give examples of all common chords, but nevertheless
this exercise should be practised in all keys.

G Minor Chord.
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The above is a resolution-phrase treated more elaborately. Try this same
phrase in other keys; it is quite simple.
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With the addition of the Pick-up and resolution.
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Now with all this material at our disposal it should be easy for the pupil to invent Rhythmic
Fill-In phrases. A four-bar phrase may be substituted for an introduction, a two-bar phrase for

a break; in fact Mr. Mayer! has composed complete movements built up on this type of treatment.

Below is a four-bar example which can be used as an introduction. Try to memorize it;it will

be very useful.

The treatment of the last bar in this phrase is dealt with later in this lesson.
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actise this well until you feel the rhythm of it.
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Can you feel the difference? Itisvery much more marked with the addition

of the dotted quaver. Play it twenty times; it may possibly bore you;we are

sorry, but practise makes perfect and the result of the finished treatment is most

fascinating.
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You will notice that the metre is not changed in any way.
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Practise this well, notice where the accents fall, make good use of them.

The Addition of the Triplet.
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This is a stock metre, and as many as Eight bars can be played with-
outits becoming monotonous.

The Grace Note.
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A combination of Dotted quavers, triplets, grace-notes and additional harmony.
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PRACTICAL APPLICATION.
As tn printed copy. ‘

Chorus.
s =
=S === ==
ST e
= 3 5 %
e : ] '
| ry; = < — dt—g"— =:
F e
Syrb- ! — —F—F -+
e e pat i T — *
»
EEEAAEE L T
Played in one - finger style.
Chorus. A —~ A
— —~ A
L E aF £ ioprege e he? bee ep
: \g 2w 2 ¥ 1 )| ! ?o{ I = i
A | g - b
-qi‘lip' ‘3 5 *Jﬁi\.{ | u ? ? E ? { +
R o+ 1 =+ ! -
v
A 3
‘ ™ M {
st A
= S e
i e N ===
: = a&"“‘ﬁr = -
Ex.C
One-Bar pick-up phrases.
= e e ! i ——]

B.M.5. Rhythm 1

7 35 34 35

3 dsev v
D d mE ey
— ¢ = A R
S —_——



LH.
0 1. l | | _ |
ggmﬁa : SS=SS =S
RE, _ . —
St \'—3?-—" "-—‘\13-“' = SpE
g F . Tt 7 F t ot

i |
gm—j'; Y
j ‘A A

B.M.S. Rhythm I



Ex.

As in printed copy. (Slow Foxtrot)
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This break may be played after completion of a slow Foxtrot in the key of Ab.
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This Treatment should not be attempted at other than very slow tempos. The accents must
fall on the 1st and 3rd beats of the bar in the left hand only.
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The student is requested to practise all exercises most
carefully, giving ungrudgingly as much time as he
can spare to this. Where exercises are fingered, Con-
tinental fingering is used (thumb marked with a 1)
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Exercise F.
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N, B. Keys marked * you will notice that the after beat has been inverted in order to avoid playing too high
up the keyboard and getting in the way of your right hand.
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Practise preceding exercises with corresponding right hand chord, after first mastering left

hand only.
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Exercise G.
(Obvious Change)

»
I —‘H___

s~ U]
_ oy

¥R
o

B.M.S.Rhythm II



(1

4’

* J,é, ihp‘i‘mﬁi-i 3i A&é ih zb 3i ﬁ
KeyAb sy e e o e
F T T T @%
! 2
Key Bb z;q—gai_i #”Jf&f% .%ﬁi £ehe 5—*’# ?—% ¢

2
Major. ”—9—&—“"‘*[1 — i ’rr %’ ‘ f ;r I| S rg

Keys marked * certain inverted after beats appear, for the same reason as in Exercise F.

Practise also all these “Obvious changes” with corresponding right hand harmony.
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It is not necessary here to give you a complete set of “Obvious changes” in minor keys. But
from the example below, you will be able to find them for yourself.

Do not ignore these minor changes just because they are not printed here. They are very

important, and you are not ready to proceed until they have been practised equally with the
major keys.
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Exercise H.

IMAGINATIVE MELODY STUDY
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ExeErcise 1.
Billy Mayerls Solution.
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| EXERcISE J. |
FAMILIAR PHRASES

Below are examples of various phrases dealt with in the main course embodying the new
style left-hand treatment. Reference to main course will be found with each example.
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The student is requested to practise all exercises most
carefully, giving ungrudgingly as much time as he
can spare to this. Where exercises are fingered, Con-
tinental fingering is used (thumb marked with a 1)
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Exercisi K.
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Exercise L.

Exaggerated Chromatic Fourth Exercise.
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COMPLETE StUDY.
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Practise slowly to begin with. Lift your hand at each rest and try to get that continuity so essential
to this style of right hand treatment. Afterwards,up to fast Fox-trot tempo, please.
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EXERCISE N. (The Added Fourth)
Exercise including the Added Fourth.
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Same Exercise showing Added Fourth omitted

- Y l E ] I’ ﬁ' -
PR X L g
] T s T w)ﬁ v u/d 1 1 &
i  w— 1 1
=1 - r—‘g—*‘—‘;—z—_ — >
= =

TNV
[y
L -~
— iy~
iwi lk
i
hiad}
o/
Il
TR
G(%:»

Practise this exercise without the added fourth; you will then see why it is not advisable to
overdo this treatment. Afterwards, try it again and include the added fourth note only occasionally.
Here you must use your discretion.
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The student is requested to practise all exercises most
carefully, giving ungrudgingly as much time as he
ean spare to this, Where exercises are fingered, Con-
tinental fingering is used (thumb marked with a 1)
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Chord C.

Chord 7th.

To suggest the 7th,the B in the Substitution Phrase m
A 7th Choerd as the last beat of the bar will be sufficie
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Exercise O.
CHORD CHART
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Exercise P.

ay be flattened each time;but it is not necessary.
nt modulation.
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EXERCISE Q.
One Bar Accent Fill-ins. (Study Form).
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ANALYSIS. %

Bars 1to 3 chord F. Bar 4 C 7th or chord C. Bars 5and 6 C 7th or chord C (Harmonic Progression
in Left Hand to avoid monotony from bar 3 which commences to suggest Dominant 7th). Bar 7 chord
For F 7th. Bar 8 chord Db resolving to C or C 7th. Bars 9 to 14 same as before. Bar 15 chord F or
F 7th, Bar 16 ending bar chord F. .

Each bar is a complete fill-in in itself. Please use these one bar phrases when transcribing an or-

dinary dance number.
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Please note the “Added fourth’ treatment in bar three.
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Exercise R.

(Split Afterbeat.)
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N.B. Keys marked #You will notice that the after beat has been inverted in order to avoid playing too high up
the keyboard and getting in the way of your right hand.
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